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Production Information

Academy Award® winners RUSSELL CROWE (Gladiator, The Insider) and DENZEL WASHINGTON (Training Day, The Hurricane) join Oscar®-winning producer BRIAN GRAZER (A Beautiful Mind, Cinderella Man), director/producer RIDLEY SCOTT (Gladiator, Black Hawk Down) and Academy Award®-winning screenwriter STEVEN ZAILLIAN (Schindler’s List, Gangs of New York) for a cinematic event that tells the true juggernaut success story of a cult superstar from the streets of 1970s Harlem who rose to the heights of power by becoming the most ruthless figure in his business…and was taken down by an outcast cop driven to bring justice to the streets: American Gangster. 

In the early ’70s, police corruption was rampant in New York City.  The Vietnam War was taking a devastating toll overseas and at home.  Soldiers were brought back to the U.S. either in body bags or addicted to an imported opiate called heroin—which they shared with curious experimenters who became instantly hooked.  With the assistance of law enforcement, the mafia operated with relative impunity in this noncompetitive market, selling thousands of kilos of smack to addicts hungry for their product.  A privileged and untouchable class of white men paid hundreds of millions to New York’s judges, lawyers and cops to keep quiet about this mutually beneficial relationship.  La Cosa Nostra and their underlings were unbeatable.  

Until a black entrepreneur named Frank Lucas (Washington) took over the game.  

Nobody used to notice Frank, the quiet apprentice to Bumpy Johnson, one of the inner city’s leading postwar black crime bosses.  But when his boss suddenly dies, Lucas exploits the opening in the power structure to build his own empire and create his own version of the American success story.  Though he had never been to school, Lucas had years of knowledge gleaned from the streets.  He applied this—along with ingenuity and a strict business ethic—to come to rule the inner-city drug trade, flooding the streets with a purer product at a better price.  Lucas outplays all of the leading crime syndicates and becomes not only one of the city’s mainline corrupters, but part of its circle of civic superstars. 

Hard-nosed cop Richie Roberts (Crowe) is close enough to the streets to feel a shift of control in the drug underworld.  Roberts believes someone is climbing the rungs above the known Mafia families and starts to suspect that a black power player has come from nowhere to dominate the scene.  Both Lucas and Roberts share a rigorous ethical code that sets them apart from their own colleagues, making them lone figures on opposite sides of the law.  The destinies of these two men will become intertwined as they approach a confrontation that will not only change their own lives, but alter the destiny of an entire generation of New York City. 

Filmed on location in New York and Thailand, American Gangster spans the years during the height of the Vietnam War, 1968-1974.  Lucas and Roberts’ efforts in the post-Boomer society—separately and, eventually together—would mark the beginning of the end of an era of complicit lawlessness that claimed thousands of lives.  And in one corrupt city during one turbulent time, two men living on different sides of the American Dream had no idea they would move from mortal enemies to reluctant allies on the same side of the law.

Washington and Crowe lead a spectacular cast of accomplished and rising stars—including RUBY DEE (A Raisin in the Sun), CHIWETEL EJIOFOR (Children of Men), CUBA GOODING, JR. (Pearl Harbor), JOSH BROLIN (No Country for Old Men), TED LEVINE (Memoirs of a Geisha), ARMAND ASSANTE (Gotti), JOHN ORTIZ (Miami Vice), JOHN HAWKES (Deadwood), RZA (Derailed), CARLA GUGINO (Sin City), COMMON (Smokin’ Aces) and T.I. (ATL)—in this blistering tale of a true American entrepreneur.


Working behind the scenes to bring this remarkable story to the screen, Scott and Grazer have assembled a crew of top-notch craftspersons.  They include acclaimed cinematographer HARRIS SAVIDES (Zodiac, The Yards), BAFTA-winning production designer ARTHUR MAX (Gladiator, Black Hawk Down), Academy Award®-winning costume designer JANTY YATES (Gladiator, De-Lovely), two-time Oscar®-winning editor PIETRO SCALIA (JFK, Black Hawk Down) and composer MARC STREITENFELD.

Executive producers of the drama include NICHOLAS PILEGGI, Zaillian, BRANKO LUSTIG, JIM WHITAKER and MICHAEL COSTIGAN.

ABOUT THE PRODUCTION

The Return of Superfly:

American Gangster is Created

“My company sells a product that’s better than the competition 

at a price that’s lower than the competition.”


—Frank Lucas

The legend of heroin smuggler/family man/death dealer/civic leader Frank Lucas was first chronicled in a New York Magazine article by journalist Mark Jacobson seven years ago.  In 2000, executive producer Nicholas Pileggi—who co-wrote the screenplays for Goodfellas and Casino with Martin Scorsese—introduced Jacobson to Lucas, thus beginning a journey in which Lucas recounted his outrageous rise and fall to the journalist.  From watching his cousin murdered by the KKK in La Grange, North Carolina, to earning mind-boggling figures in drug sales to facing a lifetime in prison, Lucas had one stunner of a true tale.   

Jacobson’s subsequent “The Return of Superfly” unfolded the complex story of a desperately poor sharecropper who moved to Harlem and slowly bypassed the usual suspects of its burgeoning heroin scene to rule a New York City empire.  Through selling a purer product at a cheaper price to thousands of addicts in the Vietnam-era streets, Lucas amassed a fortune calculated in the tens of millions—and the eventual attention of the law.  Had he not been pushing an illegal, deadly substance new to this country, Lucas would have assuredly been celebrated as one of the keenest businessmen of the decade, if not the century, for his family-run enterprise.


Growing up penniless in a small Southern town, Lucas arrived in New York in 1946 as a self-described “different sonofabitch.”  For two decades, he worked side-by-side with Ellsworth “Bumpy” Johnson (the inspiration for the black godfather of the ’70s Shaft films), serving as the kingpin’s right-hand man until Johnson’s death in 1968—tutored in the ways of gangsters like Frank Costello and Lucky Luciano.  And upon Johnson’s death, Lucas seized the reins.  He changed the name of the game to the hot new import heroin and immediately put his stamp on the city—with a gun to the head of anyone who dared challenge him.  


Fascinated by Jacobson’s article, Academy Award®-winning producer Brian Grazer optioned the project for Imagine Entertainment and met with Pileggi and Lucas to discuss the gangster’s exploits.  Many of Grazer’s recent celebrated films have been inspired by real-life subjects overcoming the seemingly insurmountable—from 8 Mile and Friday Night Lights to A Beautiful Mind and Cinderella Man.  Grazer viewed Lucas’ story as a metaphor for the greediness of white-collar capitalism and had, admittedly, never heard anything quite like it.  

Grazer was fascinated by the cautionary tale of a man with “the dream of corporate America who found a way to make a deal with individuals in Southeast Asia that could lead him to the highest grade of heroin.”  He continues, “After he had this heroin, he would make a deal with U.S. military officers to import it in body bags of U.S. soldiers traveling from Vietnam back into America [the so-called Cadaver Connection].  I thought that was a remarkable, inescapable and interesting idea.”  The producer would take this option and turn to veteran screenwriter Steven Zaillian to pen a script based on Lucas’ life.  

Oscar® winner Zaillian—responsible for such landmark cinematic interpretations as Steven Spielberg’s directorial masterpiece Schindler’s List and Martin Scorsese’s lauded Gangs of New York—would spend months with Lucas and his former pursuer (now retained attorney) Richie Roberts to give shape to their improbable tale that spanned decades.  Zaillian would also become fascinated with the unlikely relationship between this multimillionaire thug/entrepreneur and this complicated cop-turned-prosecutor.  He was certain to weave a shattering parable that didn’t just dramatize Lucas’ rise and fall but told of the juxtaposed path of his chief tracker and nemesis.

Roberts, who spent the late 1960s to early ’70s as an Essex County, New York, detective, was the man ultimately responsible for bringing down the folk hero.  Grazer and Zaillian thought that what made this story especially compelling was not just Lucas—who lived by a strict code of family and community as he pushed poison into thousands of lives in the very community in which he lived—but also Roberts, who found his own destiny interwoven with that of the drug kingpin.  

The officer of Zaillian’s screenplay was a purported ladies’ man who struggled to keep his personal life in check, while he lived and breathed the strong arm of the law.  One of the few lawmen at the time not pulled into the temptation of a life on the take, Roberts (or at least Zaillian’s incarnation of this hardened cop) needed to face the exact opposite issues of the writer’s Lucas.

First attached to the project was director Antoine Fuqua, who had directed Denzel Washington in his 2001 Oscar®-winning portrayal of corrupt LAPD narcotics officer Alonzo Harris in Training Day.  Washington, initially resistant to portray a man whose complex rise to power meant the death of so many, was captivated by the script and came aboard for the lead role.  He was intrigued by the intricate story of Lucas’ life, and believed the businessman who had hurt so many was, in fact, trying to redeem himself through years of penitence.  

The actor would have to wait a few more years to take the role to the screen.

Prior to the start of principal photography in 2004, Universal Pictures stopped the development of the project.  Remembers producer Grazer: “Everything just flatlined, and I was devastated for about a week.  But I still really believed in this project.”

During several more drafts by other writers and some other flirtations with actors and directors, Grazer kept pursing Ridley Scott as his ultimate dream director.  Scott believed in the epic trajectory that Zaillian had created—chronicling the life of a man viewed as both martyr and murderer, depending upon the source.  It would take the combined power of producer Grazer and Scott to resurrect the project and welcome back Washington.

Grazer offers, “I charged forward with all my energy and full commitment to get it made.  I’d taken the script to Ridley Scott seven or eight times, and he always liked it, but the timing was never right for him.  This time—the ninth or tenth time—he said, ‘Yes.’”

The British filmmaker—known for his four decades of creations from science-fiction films Blade Runner XE "Blade Runner"  and Alien to dramas Black Hawk Down XE "Black Hawk Down" , Gladiator, Thelma & Louise and XE "Gladiator"  Hannibal—was drawn to the muddy ethics and ultimate paradox of the two protagonists in Zaillian’s story.  But it would be some time before he was ready to step behind the camera to make American Gangster.  

Indeed, Scott had encouraged Zaillian to flesh out more of Richie Roberts’ tale in the previous versions of the script he read.  Scott was quite interested in the paradox that, while Lucas was dealing drugs—yet reportedly had a sterling home life—Roberts had a personal life that was “shot to hell” and “he became infamous fairly early on in his career within the police department when he found a million dollars in the trunk of a car on a stakeout.  After he turned it in, he could no longer be trusted inside the department.”  

The director felt the double-helix dynamic was worth investigating, and, that if he were to tackle the project, he would “explore two universes—hopefully making them both fascinating and gradually bringing them together.  They’re carefully intercut, because every time you intercut between these two worlds, they’re getting closer together.”  He would do the picture if his frequent partner joined him in the effort, proposing that Crowe play the part of Richie Roberts and that Washington rejoin.

With Crowe and Scott on board, Washington found he couldn’t say no to preparing to play Frank Lucas one more time.  The actor states, “Brian came to me and said, ‘I’ve got Ridley.’  Well, Ridley’s one of the great filmmakers of our time, so you can’t say ‘No.’”  He would finally begin playing the man who had grown from chicken thief to the king of Harlem.

To prepare for the role, Washington acknowledges that he, “got in a room with Frank, turned on the recorder and talked with him.  I didn’t try to imitate him, necessarily, but Frank’s such a charmer; that’s key to his character.  I played Rubin ‘Hurricane’ Carter and did the same thing with him—just hung out with him, got him alone and got the truth—or, hopefully, got some version of it.  But with Frank, I said, ‘Don’t tell me anything I don’t need to know.  I don’t want to have to testify.’”  

In his research, the New York native learned more than he ever thought possible about the drug trade, specifically, the Country Boys’ Blue Magic.  “In those days, as the story is told, heroin was sold for $50,000 to $60,000 a kilo at 50 percent, 60 percent purity,” he comments.  “Frank found it 100-percent pure for $4,200 a kilo and sold it on the street at a higher purity and lower price than his competition.  You can do the math.  He made an incredible amount of money, at one point claiming about a million dollars a day himself.”

Continues Washington, “What interested me in the story was not to glorify a drug dealer, and I told Frank that when I met him.”  Interestingly, Washington wrote the biblical passage Isaiah 48:22 [“There is no peace, saith the Lord, unto the wicked”] on his shooting script to remind him of Lucas’ journey and quest for redemption.  

 Game for a third collaboration with the director and a third with producer Grazer, Crowe signed on for the part of the complicated and hardened police officer Roberts.  He was interested in how Zaillian’s story captured the time and place in which the corrupt New York City, the borough of Harlem and the slightly simpler world of New Jersey operated as satellites for one another in the drug-fueled era.  Corruption had become so rampant within the Narcotics Special Investigations Unit (SIU) community, according to journalist Mark Jacobson in “The Return of Superfly,” that “by 1977, 52 out of 70 officers who’d worked in the unit were either in jail or under indictment.”  Roberts was the exception to the norm, and Crowe admired what he learned of the man.

Recalling Grazer’s initial discussions with him, Crowe says, “I’d read five or six different versions of the script, and I knew which way I would lean, but it all comes down to the captain of the ship.  I’d gotten a call from Brian on Friday, and on Saturday I got a call from Ridley about something else, and I asked if he’d read the latest draft.  He said he had, and he’d loved it.  So, I said, ‘Do you think we’d appear greedy if we did another film together so quickly?’  He said, ‘Who cares?’”

However, making a movie about real people, Crowe notes, is not the same as making a documentary about their lives.  “Our script breaks down a period, and the timeline is condensed to tell a story,” says the actor.  “There are things we have Richie do in the movie that he didn’t do.  Everything about him is contradictory.  None of his real story has traditional elements—and he’s not somebody you can easily categorize.  When it comes down to it, you’re doing an impression.”

With the two lead talents in place, the production began the search for the cast of actors who would fill out an all-star ensemble with more than 30 principal roles.

Country Boys and Lawless Men:

Casting the Film

“Judges, lawyers, cops, politicians…stop bringing dope into this country,

about 100,000 people will be out of jobs.”

—Richie Roberts

To perform opposite Washington and Crowe in American Gangster, Scott and Grazer recruited a top-notch group of actors.  For Lucas’ family, they would need to cast a crew of brothers and cousins whom he brought to Harlem to help sell product.  For the roles of the cult figure’s heroin-dealing ring known as the Country Boys—so named because of their upbringing in the backwoods of North Carolina—the production looked to a mix of talent with backgrounds ranging from classical training to hip-hop performance.  The real names and relations were changed for the film’s screenplay.  


The lead Country Boy, Lucas’ younger brother and right-hand man, Huey, was played by Chiwetel Ejiofor, a British actor with an impressive American film resume.  “I’d worked with Chiwetel on Inside Man,” says Grazer.  “He played Denzel’s partner in that movie, so they already had a terrific working relationship.  Even though he’s British, he slips into an American character like he was born in this country.  His character is very flamboyant and unpredictable, which makes an interesting contrast to Frank’s cool and low-key personality.”

Other Lucas family members prominently featured in the film include a couple of best-selling artists relatively new to film—rapper Common as Frank’s brother Turner and rising hip-hop artist T.I. as Frank’s impressionable nephew Stevie.  Scott, aware that these performers might not warm to the slow pace of making movies, was impressed by how they adapted to the unique demands of film work.  He commends, “It seems that acting is a natural step from singing.  We see some great performances from Common and T.I.” 

Matriarch to the clan is legendary actress Ruby Dee, portraying Mama Lucas.  The recipient of the John F. Kennedy Center Honors and Screen Actors Guild’s Life Achievement Award, Dee served as inspiration to many of those on set.  For the Harlem native, revisiting the world of her youth proved helpful insight for all with whom she worked.  The actress notes, “The time of Frank Lucas that American Gangster is about doesn’t seem as much of a film to me as it does more of a memory.  Gangsters played a very important role in the life of the community, because they were part of the community.  They controlled the rackets.” 

As a child, she lived in an apartment building on 137th Street and 7th Avenue.  Of that time, Dee recalls, “People who looked like Denzel would come to the door in twos or threes, and they would give you a greeting and hand you a shopping bag.  In there would be a turkey at Thanksgiving; at Christmas there would be toys.”  Only later in life would she learn that they weren’t just helpful citizens; there was a “political connection to the gangster element.”

Oscar® winner Cuba Gooding, Jr., was tasked to play Lucas’ major rival in the heroin trade, Nicky Barnes.  Also a big-time player in the Harlem drug land, Barnes, like Lucas, would eventually turn state’s evidence after his arrest.  But until that time, he wanted all that Lucas had and more, once appearing on the cover of The New York Times Magazine asserting that he was “Mr. Untouchable.”  Gooding was curious about the role these dealers played in New York City in the early ’70s.  He summarizes Barnes and Lucas’ appeal: “These cats were looked upon as the true celebrities.  Today we have sports celebrities like the Mets and the Yankees or actors, but back then you had the drug dealers.  They were the ones that were directly connected to the inner city and the people.”

Typifying the mafioso of the day, Armand Assante plays Dominic Cattano, the powerful thorn in the side of Lucas who, like everyone else, is shocked that a black power player has usurped the structure and brought less-expensive, purer heroin to the streets.  Assante offers, “Cattano is a powerful man who believes that he and his business are above the law and any competition.  Shaken by what he’s seen in Frank Lucas, he attempts to work out a mutually beneficial relationship.  After Frank declines, Cattano will not stop until he’s brought down the full force of his empire upon him.”

Another thorn in Lucas’ (and ultimately Roberts’) side is the on-the-take NYPD detective Trupo, played by Josh Brolin.  The Ridley Scott-termed “badass cop” will let anyone sell drugs on his streets, as long as they give him a hefty kickback.  Brolin was curious to examine the mind of this “criminal with a badge” who personified the police corruption of the day.  To inform his character, he recalled a conversation with a seasoned police officer, who candidly told him, “All you had to tell a drug dealer was, ‘All I have to do is shoot you, put the gun in your hand, and I’m gonna get a medal.  That’s it.  It’s that simple.’  Back then, there weren’t a lot of drug dealers or gangsters who killed cops, that was just off-limits; you just didn’t do it.”

Adding to the ensemble was Lucas’ wife, Eva, the former Miss Puerto Rico whom he gently seduces into his life of crime.  Scott wanted a young woman with “pleasant innocence” for the part, and turned to Lymari Nadal, an ingénue from Puerto Rico who had earned her master’s degree in chemistry before venturing into the acting field.  Notes Nadal, “I had a chance to go through the script and make choices about Eva before I met the real person [naturally, her name had been changed for the script].  I’m trying to honor the way she sees her life.  The most important things for her, I think, are her love story and how much she could buy, or how much money she could have.”

Compliments Denzel Washington of the fellow actors who play Lucas’ family and competition, “When I took a look at the cast list, I said, ‘Man, these guys are putting this together here.’  Actors like Ruby Dee, who plays my mom…she’s a legend.  Fantastic actors like Armand Assante; Cuba Gooding, Jr.; Clarence Williams III; Chiwetel—this was an unusually interesting group.”

On the parallel side of Frank’s universe lived Richie Roberts and the players in his world.  Once Richie turns over a million dollars in found drug money to the authorities—much to the chagrin of his heroin-sampling partner, Javier Rivera (John Ortiz)—he is a marked man, distrusted by dirty cops and crooks alike.

Given the chance to run a division of the Essex County SIU, Roberts must select an elite group of undercover detectives who are as savvy and streetwise as the criminals they pursue.  For these roles, Scott and Grazer looked to veteran character actors John Hawkes and Yul Vazquez, as well as another music-world luminary, RZA—co-founder of the iconic hip-hop group Wu-Tang Clan.  RZA, who had made his mark in films such as the Clive Owen-Jennifer Aniston thriller Derailed, had a long association with Grazer; the two worked together on 8 Mile. 

It was interesting for the new SIU team to learn that many narcotics officers work this job because of the rush they get from it; some actually describe the work as a drug itself.  Hawkes, who plays Detective Spearman, understood that the bureau—headed by veteran character actor Ted Levine as Lou Toback—was “a precursor to the DEA, one of the first federal drug task forces.”  The actor explains, “Richie must choose some honest cops, and he finds me, looking like a criminal.  I tell him, ‘I won’t come with you unless you take my other guys, too.’  He doesn’t know them—Jones and Abruzzo, played by Yul Vazquez and RZA.  We just look like complete derelict, crazy men and turn out to be really great cops.”

“They’re a motley bunch,” Crowe says of his crime-fighting teammates.  “We did a lot of improv with dialogue, because Ridley gives his actors a lot of space to create.  He wanted more out of these situations where they’re together trying to figure out how all the pieces fit and who these blokes (in Lucas’ criminal underworld) are.  In these performances, you had to be on your toes and know your character and the situation, because it’s all about the interaction.”

While Roberts’ professional life is taking off, his personal one is crumbling around him.  Chosen to perform as Laurie, the wife in the process of leaving him, was Carla Gugino.  The actress felt sympathy for the tough-talking New Yorker who has had enough of her cheating husband and finally decides to move on.  “There’s absolutely a genuine love there,” she says, “but it’s the kind of relationship that’s impossible, because he’s a total philanderer.  She’s tried to think that he might change, and realizes that he won’t—and ultimately decides to take her son to Las Vegas to live with her sister.”  This was yet another blow to Richie and an even greater reason for him to become obsessed with bringing down the Lucas empire.

Key cast members chosen, Scott, Grazer and five-time Scott production-design partner Arthur Max would begin the painstaking process of re-creating Harlem and Vietnam in the late ’60s and early ’70s.

Capturing the Vietnam Era:

Filming in New York and Thailand

“I have to see everything, because it’s my homework.  I see the inside of places; 

I see the inside of houses…how people live and dress.  

I glom on to that kind of information.”

—Ridley Scott

From imagining the dystopian Los Angeles of 2019 in Blade Runner to Maximus’ ancient Rome in Gladiator, director Ridley Scott has forged a career since his earliest days in advertising as an uncompromising aesthetic master.  Re-creating the universe of Richie Roberts and Frank Lucas’ 1970s-era Harlem would prove quite an ambitious task for all involved in the American Gangster team.  

To the art-student-turned-director who had spent decades making films, however, nothing seemed impossible—not even lensing in 152 different locations with almost 100 actors in speaking roles.  Commends producer Grazer, “Ridley creates worlds, and he gets people on screen to have a tremendous connectivity.  He can breathe life into the words on a page and make them become three-dimensional.”

American Gangster is one of the most sprawling tales ever told in and about New York City.  And while Frank Lucas operated his drug empire primarily out of Harlem, the production took place in all five boroughs of New York City, primarily in practical locations.  There were also a few days’ filming in upstate New York and suburban Long Island.


While there are inherent difficulties in re-creating a city from three decades ago, the director knew New York City quite well; indeed, he had spent much time in the Bowery District in the early ’60s.  Scott states, “I knew what to do with Harlem…finding little nooks and corners and crannies of what Harlem must have been.”  His imaging for the film was to “take big, wide shots to get a big picture of Harlem.”

Primarily using handheld cameras, cinematographer Harris Savides kept pace with what Scott described as a “guerilla filmmaking” style.  Savides rose to the challenge as the director worked with his usual propensity for multicamera setups and shot nearly the entire film on practical locations.  


Another longtime Scott collaborator, Arthur Max, turned his production design skills toward exhaustive location scouting to find the parts of New York that could still resemble the city of the early 1970s.  He found that Harlem had changed much since the days of Frank and the Country Boys.  To capture the look and feel of the neighborhood of the period, the crew shot 20 blocks north of Lucas’ infamous 116th Street, lensing on 136th Street and switching those street signs to complete the look.


For the real Frank Lucas, filming in Harlem was a revisit to his days of glory— though not all his old neighbors were ready to give him a hero’s welcome.  On set nearly every day Washington worked, Lucas sat in his wheelchair, surrounded by his immediate family, and reminisced.  “Yeah, he looks like Babyface (one of the SIU’s not-so-finest), right down to the leather coat,” Lucas acknowledged while pointing at Josh Brolin in character.  “He even got that walk down, and they got him driving that Shelby car like he did.”


Washington, who was born in upstate New York and attended college at Fordham University in Manhattan, felt at home in this historic capital of urban black culture.  “I’ve had a chance to film all over this city with Spike [Lee],” says the actor.  “In fact, we shot in the same church that we used for this movie.  It’s nice to walk some of the same streets I walked as a child; people walk up that actually know me from back in those days.”


Filming in the midst of the 100-degree-plus summer left at least one member of the cast feeling slightly less nostalgic.  “Trying to run up and down stairs in ’70s-cut Levis in a New York heat wave,” Crowe says, shaking his head.  “I ran 54 steps up and 54 down and another 75 up again, one day.  After 10 flights, your jeans are completely wet, and they’re so tight that they cut off your circulation.”  


Production began in the Williamsburg section of Brooklyn, a newly gentrified section of the venerable borough where artists and musicians vie for high-priced lofts and condo-converted warehouses.  The filmmakers were searching for an older, seedier section of the neighborhood and found a scrap-metal shop to serve as a site for a money drop in which Roberts and his partner conducted surveillance.   Filming would return to this neighborhood, near Myrtle and Broadway, on three other occasions for subsequent sequences involving drug deals and undercover action.


While the production relocated almost daily—if not several times daily—one of the lengthiest stays was at the Governors Island location, to which the crew ferried each morning for almost a week.  The island, a few miles across New York Harbor from the Statue of Liberty, is a former army barracks and training base that transferred from U.S. government hands back to New York State in 2003.  The high-rise buildings that once housed military personnel have been vacant ever since.  These apartments served the production for several interior sets, including Lucas’ infamous heroin-cutting den and the housing projects in which the final drug busts take place.  

 
For exterior shots, the Marlboro Projects in the Gravesend section of south Brooklyn provided visuals of the 28 buildings that offer low-cost housing to 1,700 families.  It is also home to numerous drug dealers, petty thieves and gangs.  The film company spent two days there filming Roberts’ rescue of his drug-addicted partner, Javier (John Ortiz), from a mob after the addled police detective killed his supplier.


Fortunately, not all the locations were quite so gritty.  Among the most beautiful was the estate that stood in for the home of Italian mobster Dominic Cattano (Armand Assante) in Old Westbury Gardens, Long Island.  The Gardens themselves are 160 acres and surround a mansion built in 1906 for steel-business magnate John Phipps.


The site of Lucas’ own country estate was only slightly less grand.  Briarcliff Manor, New York—a suburb about an hour north of Manhattan—was home to such old-money families as the Astors, the Vanderbilts and the Rockefellers.  Two properties were used as sets there: one that served as the stately home Lucas buys for his family after he’s brought them north, and the second, a far a more modest spread, that served as the family’s North Carolina farm.


One of the biggest scenes shot in New York was a re-creation of the first Ali-Frazier fight at Madison Square Garden, when Lucas tips off Roberts—by sitting in the best seats in the house and wearing an extravagant chinchilla coat—that he might be the biggest new hustler in the drug game.  Filmed at the 16,000-seat Nassau Veterans Memorial Coliseum on Long Island, the arena was filled with extras in period costumes—along with many famous faces who were actually in the ringside seats that historic night.  At least, they looked like the actual celebrities.  


“It took us weeks and weeks to find the right people for the celebrity look-alikes,” explains extras casting director Billy Dowd.  “We went to celebrity look-alike agencies, put an ad in Show Business and Backstage, newspapers, Craigslist.  Some were very hard to find; some walked right into our offices, and we cast them immediately.”  Fortuitously, the son of Arthur Mercante, the actual man who refereed the legendary fight, played his father in the ring.


If finding the right people to stand in as celebrity extras was a challenge, outfitting nearly 1,000 extras, dressed to the nines for the fight of the decade, was no less a feat for costume designer Janty Yates.  “We used a lot of photos from the real event and made replicas of a lot of those outfits for our featured group,” Yates explains.  “We looked all over New York and had to corner the market on tuxedos and cocktail dresses from the period to dress our crowd.” 

Stateside filming wrapped in New York and moved to northern Thailand, where Scott would re-create Lucas’ time in Southeast Asia.  Ingeniously, the gangster had moved heroin shipments on military planes and then sent them to Eastern Seaboard bases with the help of U.S. Army soldiers whom Lucas had on the take.  His crew constructed a scheme in which false bottoms were put in coffins that concealed six to eight kilos of heroin; the first trip alone yielded a take of 132 kilos.

In this area of Thailand, approximately two hours north of the city of Chiang Mai, scenes from Lucas’ trip to the opium-rich poppy fields of the Golden Triangle—also known as the intersection among Burma, Thailand and Laos—were filmed.  This region in Southeast Asia is where the majority of the world’s poppy crop was grown 30 years ago.  

Production designer Max’s team built a traditional Thai village and rice barn in the middle of a peanut field to represent the opium-processing center where Lucas seals his first deals with military drug suppliers, who were likely members of Chiang Kai-shek’s former Kuomintang army.  There, Lucas makes the connections that will allow him to undercut every other drug wholesaler by buying directly from the source and providing a purer product.  

In preparation for filming the scenes in which Lucas meets with his military cousin-by-marriage in Bangkok to secure the trip to the opium fields and meet this supplier, Max recreated the market scenes in the city of Chiang Mai.  Matters were not helped by the fact that the government had recently been disbanded in a coup d’etat, and the production had to rely on local workers and a changing political structure to create a city with never-ending nightlife that served as a docking station for service members.  Complete with pulsing neon, fluorescent lighting and multilayered sets, one doesn’t have to look closely to see the futuristic Asian influences of Blade Runner in this design.  

Sounds of a Generation:

Music of American Gangster
“Please don’t compare me to other rappers.  Compare me to trappers.

I’m more Frank Lucas than Ludacris.  And Lude is my dude, I ain’t trying to dis.

Just like Frank Lucas is cool, but I ain’t tryin’ to snitch.

—Jay-Z, “No Hook” from Roc-A-Fella Records’ 

album “American Gangster”

Director/producer Scott and producer Grazer were adamant that the soundtrack for their drama was intercut with the great music that was the reality of Frank Lucas’ world.  Grazer offers, “I wanted the film to be encased with music like B-sides of albums from the era.  As much as I like the songs we recognize, I wanted to introduce a visual and sonic world that is a contained entity of the ’70s.”  Likewise, Scott felt it was vital to have “the brand of music that was Harlem at the time.” 

As the film’s music supervisor, Kathy Nelson, explains, “This was probably one of the richest eras of music.  It was right at the beginning of the whole funk scene.  Harlem was as much about music as it was about drugs and whatever else was going on.  The music scene was really exploding, particularly in the R & B and funk areas.”

Music of the soundtrack offers an album full of not just funk and R & B, but also classic blues, soul and hip-hop.  Tracks from blues originator John Lee Hooker; guitar legend Bobby Womack; rhythm, country and blues greats The Staple Singers; gritty, ill-fated soul duo Sam & Dave; and multihyphenate blues man Lowell Fulson permeate the film.  

Drawing upon inspiration from such legends, the first single released, “Do You Feel Me,” written by legendary Grammy-winning songwriter Diane Warren and performed by platinum artist Anthony Hamilton—a musician known for his raw emotions and smooth sounds—reflects a 2007 perspective on the world influenced by Frank “Haint of Harlem” Lucas.  It serves to introduce him to his bride-to-be, Lydia, in Small’s Paradise, a nightclub filled with the smooth, dangerous characters one would easily find at the hottest club in town back in the day.

An event no one involved in the production expected was that the film would have such a profound effect on one hip-hop mogul that he would create an album of entirely original material to be released in conjunction with American Gangster.  After he viewed an early screening, rap superstar and president of Def Jam Records Jay-Z was deeply moved by Denzel Washington’s portrayal of Frank Lucas.  So much so, he felt inspired to create original material that drew upon his past experiences as a hustler and drug dealer, a life somewhat parallel to the ’70s gangster Lucas.

The artist notes that the film sparked an unexpected burst of creativity from him, because it felt like “this guy was looking in my window.”  He was so affected by this true story, because where he was from, “we had never seen someone ascend to those heights.  It was unfathomable to be over the mob, for people coming from these neighborhoods.  I felt a sense of being proud, but at the same time, it was illegal activity with human beings on the other side of this tale.”

The film’s trailer was already using “Heart of the City,” an older song by Jay-Z, when Jay-Z made his decision.  For the conceptual album he wrote to accompany Gangster, the singer/songwriter notes that he wanted to go a different direction from previous work.  He admits that he is taking the listener on a musical journey that speaks to the harsh reality of the drug trade occurring in our nation.  In the songs, the rapper articulates a tale that follows the conflicting lure of a gangster’s life and stands as an example of one who chose to leave the danger of those streets behind for a career in music.

The Bedford-Stuyvesant, Brooklyn native has become one of the most successful black entrepreneurs of our day; his difficult journey is not lost in this album.  To complement the story of the film, Jay-Z takes the audience into a world rich in family, thrilling in hustling and descriptive in the brutalizing effects of drugs on an inner-city community in which “the game and the life take over.”  He, like Frank Lucas, knows all too well the dizzying effects of becoming “addicted to what’s happening.”

****

Principal photography wrapped, editing finished and music scored, Scott, Grazer and the cast and crew find the end of a journey that started with a young North Carolina sharecropper who had risen to the heights of power in New York City…only to have the fruits of his labor taken away by a hard-edged cop who grappled with demons of his own.  

Best concluding our story is the American Gangster’s director.  Of his hopes for audiences who experience the film, Ridley Scott reflects: “I hope they feel fully engaged by these two great actors and how they suck you into the world and evolution of these two characters.”  

Universal Pictures and Imagine Entertainment Present—in Association with Relativity Media—A Brian Grazer Production—in Association with Scott Free Productions—A Ridley Scott Film: Russel Crowe and Denzel Washington in American Gangster, starring Chiwetel Ejiofor, Cuba Gooding, Jr., Josh Brolin, Ted Levine, Armand Assante, John Ortiz, John Hawkes, RZA.  The music is by Marc Streitenfeld; the costume designer is Janty Yates.  The co-producer is Jonathan Filley; the editor is Pietro Scalia, ACE.  The production designer is Arthur Max.  American Gangster’s director of photography is Harris Savides, ASC.  The drama’s executive producers are Nicholas Pileggi, Steven Zaillian, Branko Lustig, Jim Whitaker and Michael Costigan.  The film is produced by Brian Grazer and Ridley Scott from a screenplay by Steven Zaillian.  American Gangster is directed by Ridley Scott.  www.americangangster.net  ©2007 Universal Studios.

ABOUT THE CAST

Academy Award® winner RUSSELL CROWE (Richie Roberts) is considered one of the finest actors of his generation.  Originally from New Zealand, he started making waves in the Australian film industry with his performance in the controversial film, Romper Stomper, for which he became critically acclaimed around the world.  He has received three consecutive Academy Award® Best Actor nominations for his performances in The Insider in 2000, Gladiator in 2001 and A Beautiful Mind in 2002—taking home the Oscar® for his performance in Gladiator.  

Crowe may currently be seen in Lionsgate’s 3:10 to Yuma, opposite Christian Bale, and was last seen as Max Skinner in A Good Year, directed by Ridley Scott and based on the book by Peter Mayle.  He is currently filming Body of Lies, with Leonardo DiCaprio.

Prior to that he starred as Jim Braddock in Ron Howard’s Cinderella Man, in which he once again teamed up with director Ron Howard, producer Brian Grazer and screenwriter Akiva Goldsman.   

He won a Best Actor Oscar® for his performance as Maximus, the Roman general-turned-gladiator, in Ridley Scott’s Gladiator.  This role also earned him Best Actor honors from several critics’ organizations, including the Broadcast Film Critics Association.  Additionally, he received nominations from the Hollywood Foreign Press Association, the Screen Actors Guild and BAFTA.  

In Ron Howard’s A Beautiful Mind, Crowe’s masterful portrayal of Nobel Prize-winning John Forbes Nash, Jr., earned him his third Academy Award® nomination and garnered him Best Actor awards from the Golden Globes, Broadcast Film Critics Association, Screen Actors Guild, BAFTA and additional critics’ groups.

Crowe received his first Academy Award® nomination for his work in Michael Mann’s nonfiction drama The Insider, as tobacco company whistle-blower Dr. Jeffrey Wigand.  He also earned Best Actor awards from the Los Angeles Film Critics Association, Broadcast Film Critics Association, National Society of Film Critics and the National Board of Review, as well as nominations for a Golden Globe award, a BAFTA award and a Screen Actors Guild award.


Before his award-winning acclaim, Crowe made his mark on Hollywood in Curtis Hanson’s crime drama L.A. Confidential, as vice cop Bud White.  He later starred in Jay Roach’s Mystery, Alaska and in Taylor Hackford’s Proof of Life, opposite Meg Ryan.   

In 1995, he made his American film debut in the Western The Quick and the Dead, with Gene Hackman and Sharon Stone, and then starred as the cyber-villain Sid 6.7 in Virtuosity, opposite Denzel Washington.  Additional film credits include Heaven’s Burning; Breaking Up; Rough Magic; The Sum of Us; For the Moment; Love in Limbo; The Silver Brumby, based on the classic Australian children’s novel; The Efficiency Expert; and Prisoners of the Sun.


Born in New Zealand, Crowe was raised in Australia where he has also been honored for his work on the screen.  He was recognized for three consecutive years by the Australian Film Institute, beginning in 1991, when he was nominated for Best Actor for The Crossing.  The following year, he won the Best Supporting Actor award for Proof.  Also in 1992, he received Best Actor awards from the Australian Film Institute and the Australian Film Critics for his performance in Romper Stomper.  In 1993, the Seattle Film Festival named Crowe Best Actor for his work in both Romper Stomper and Hammers Over the Anvil.


Crowe currently resides in Australia.

Two-time Academy Award®-winning actor DENZEL WASHINGTON (Frank Lucas) is a man constantly on the move.  Never comfortable repeating himself or his successes, Washington is always in search of new challenges and his numerous and varied film and stage portrayals bear this out.  From Trip, an embittered runaway slave in Glory, to South African freedom fighter Steven Biko in Cry Freedom; from Shakespeare’s tragic historical figure Richard III to the womanizing trumpet player, Bleek Gilliam in Spike Lee’s Mo’ Better Blues, Washington has amazed and entertained us with a rich array of characters distinctly his own.

Washington is currently in post-production on The Great Debaters, which he directed and co-stars with Academy Award®-winning actor Forest Whitaker, a drama based on the true story of Melvin B. Tolson—a professor at Wiley College Texas who in 1935, inspired students from the school’s debate team to challenge Harvard in the national championship.



As 2006 came to an end, Washington thrilled audiences yet again in Touchstone Pictures’ Déjà Vu, reteaming with director Tony Scott.  In this “flashback” romantic thriller, Washington plays an ATF agent who travels back in time to save a woman from being murdered and falls in love with her during the process. 

In 2004, Washington collaborated with director Tony Scott on Man on Fire, in which Washington plays an ex-marine who has been hired to protect a young girl, played by Dakota Fanning, from kidnappers.  That same year, Washington was also seen in The Manchurian Candidate, a modern-day remake of the 1962 classic film for Paramount Pictures, directed by Jonathan Demme and starring Meryl Streep and Liev Schreiber.  In the film, Washington stars as Bennett Marco, a Gulf War soldier who returns from combat and is unable to remember events as he has been brainwashed—the part that Frank Sinatra made famous.  
Perhaps one of his most critically acclaimed performances to date is the Academy Award®-winning performance in Training Day, directed by Antoine Fuqua.  The story revolves around a grizzled LAPD veteran, played by Washington, who shows a rookie narcotics cop, played by Ethan Hawke, the ropes on his first day of the soul-city beat.  The film was only one of two in 2001 that spent two weeks at the number one spot at the box office.  In 2003 Washington was seen in Out of Time, directed by Carl Franklin and co-starring Eva Mendes and Sanaa Lathan, in the murder mystery thriller for MGM.   


December 2002 marked Washington’s feature film directorial debut with Antwone Fisher.  The film, based on a true-life story and inspired by the best-selling autobiography “Finding Fish,” follows Fisher, a troubled young sailor played by newcomer Derek Luke, as he comes to terms with his past.  The film won critical praise, and was awarded the Stanley Kramer Award from the Producers Guild of America, as well as winning an NAACP Award for Outstanding Motion Picture and Outstanding Supporting Actor for Washington.  Also in 2002, Washington was seen in John Q, a story about a down-on-his-luck father whose son is in need of a heart transplant.  The film established an opening-day record for Presidents’ Day weekend, grossing $24.1 million and was, at the time, the highest weekend-grossing film in Washington’s illustrious career.  The film garnered Washington an NAACP Image Award for Outstanding Actor in a Motion Picture.


In September of 2000, he starred in Jerry Bruckheimer’s box-office sensation Remember the Titans, a fact-based film about the integration of a high-school football team in Alexandria, VA, in 1971.  Earlier that year, he starred in Universal’s The Hurricane, reteaming with director Norman Jewison, with whom he worked with on A Soldier’s Story.  Washington received a Golden Globe Award for Best Actor and his fourth Academy Award® nomination for his portrayal of Rubin “Hurricane” Carter, the world middleweight champion boxer in the 1960s, who was wrongfully imprisoned twice for the June 17, 1966 murder of three whites in a New Jersey bar.

In November of 1999, he starred in Universal’s The Bone Collector, the adaptation of Jeffrey Deaver’s novel about the search for a serial killer, co-starring Angelina Jolie and directed by Phillip Noyce.  He played the role of a quadriplegic police detective who is a forensics expert.  

In 1998, he starred in Warner Bros.’ crime thriller Fallen, for director Gregory Hoblit, and in Touchstone’s He Got Game, directed by Spike Lee.  He also reteamed with director Edward Zwick in the 20th Century Fox terrorist thriller The Siege, co-starring Annette Bening and Bruce Willis.


  

In summer 1996, Washington starred in the critically acclaimed military drama Courage Under Fire, for his Glory director Edward Zwick.  Washington portrayed Lt. Colonel Nathaniel Serling, a tank commander in the Gulf War, who is charged with investigating conflicting reports surrounding the first female nominee for a Medal of Honor.  Later that year, Washington starred opposite Whitney Houston in Penny Marshall’s romantic comedy The Preacher’s Wife, in which Washington plays an angel who comes to the aid of Reverend Biggs, played by Courtney B. Vance, who’s doubts about his ability to make a difference in his troubled community are also affecting his family.

In 1995, he starred opposite Gene Hackman as Navy Lieutenant Commander Ron Hunter in Tony Scott’s underwater action adventure Crimson Tide and as ex-cop Parker Barnes, released from prison to track down a computer-generated criminal in the futuristic thriller Virtuosity, opposite Russell Crowe. That same year he starred as World War II veteran Easy Rawlins, in the 1940’s romantic thriller Devil in a Blue Dress.  Washington’s company, Mundy Lane Entertainment, produced this with Jonathan Demme’s company Clinica Estetico.  Another critically acclaimed performance was his portrayal of Malcolm X, the complex and controversial activist from the 1960s, in director Spike Lee’s biographical epic Malcolm X.  Monumental in scope and filmed over a period of six months in the United States and Africa, Malcolm X was hailed by critics and audiences alike as one of the best films of 1992.  For his portrayal, Denzel received a number of accolades including an Academy Award® nomination for Best Actor.

In addition to his accomplishments on screen, Washington took on a very different type of role in 2000.  He produced the HBO documentary Half Past Autumn: The Life and Works of Gordon Parks, which was nominated for two Emmys.  He also served as executive producer on Hank Aaron: Chasing the Dream, a biographical documentary for TBS, which was nominated for an Emmy Award.  Additionally, Washington’s narration of the legend of John Henry was nominated for a 1996 Grammy Award in the category of Best Spoken Word Album for Children, and he was awarded the 1996 NAACP Image Award for his vocal performance in the animated children’s special Happily Ever After: Fairy Tales for Every Child.


A native of Mt. Vernon, New York, Washington had his career sights set on medicine when he attended Fordham University.  During a stint as a summer camp counselor he appeared in one of its theater productions.  Washington was bitten by the acting bug and returned to Fordham that year seeking the tutelage of Robinson Stone, one of its school’s leading professors.  Upon graduation from Fordham, Washington was accepted into San Francisco’s prestigious American Conservatory Theater.  Following an intensive year of study in its theatre program, he returned to New York after a brief stop in Los Angeles.


Washington’s professional New York theatre career began with Joseph Papp’s Shakespeare in the Park and was quickly followed by numerous off-Broadway productions including Ceremonies in Dark Old Men; When the Chickens Came Home to Roost, in which he portrayed Malcolm X; One Tiger to a Hill; Man and Superman; Othello; and A Soldier’s Play, for which he won an Obie Award.  Washington’s more recent stage appearances include the Broadway production of Checkmates and Richard III, which was produced as part of the 1990 Free Shakespeare in the Park series hosted by Joseph Papp’s Public Theatre in New York City.


Washington was discovered by Hollywood when he was cast in 1979 in the television film Flesh and Blood.  But it was Denzel’s award-winning performance on stage in A Soldier’s Play that captured the attention of the producers of the NBC television series St. Elsewhere, and he was soon cast in that long-running hit series as Dr. Phillip Chandler.  His other television credits include The George McKenna Story, License to Kill and Wilma.


In 1982, Washington recreated his role from A Soldier’s Play for Norman Jewison’s film version.  Retitled A Soldier’s Story, his portrayal of Private Peterson was critically well received.  Washington went on to star in Sidney Lumet’s Power; Richard Attenborough’s Cry Freedom for which he received his first Oscar® nomination; For Queen & Country; The Mighty Quinn; Heart Condition; Glory, for which he won the Academy Award® for Best Supporting Actor; and Spike Lee’s Mo’ Better Blues.  Washington also starred in the action-adventure film Ricochet and in Mira Nair’s bittersweet comedy Mississippi Masala.

Additional film credits include Kenneth Branagh’s film adaptation of Much Ado About Nothing; Jonathan Demme’s controversial Philadelphia, with Tom Hanks; and The Pelican Brief, based on the John Grisham novel.

Born in the Forest Gate section of London to Nigerian parents, CHIWETEL EJIOFOR (Huey Lucas) started acting in school plays at the age of 13.  After earning a scholarship to the London Academy of Music and Dramatic Art, he made his feature-film debut in 1997 in Steven Spielberg’s Amistad.  Ejiofor would follow this performance with turns in Stephen Frears’ critically acclaimed Dirty Pretty Things, which earned him many critics’ picks for Best Actor, including nominations for Best Actor by The Washington, D.C. Area Film Critics Association and a British Independent Film Award, San Diego Film Critics Society Award and the Evening Standard British Film Award for Best Performance by an Actor in 2003.  His other film credits include Love Actually; Spike Lee’s She Hate Me and Inside Man; Woody Allen’s Melinda and Melinda; John Singleton’s Four Brothers; and Joss Whedon’s Serenity.  In 2006, Ejiofor received a nomination for the 2006 BAFTA Orange Rising Star Award, which recognizes exceptional talent and outstanding performances in young actors.  In 2007, Ejiofor received a Golden Globe nomination for Best Performance by an Actor in a Motion Picture Musical or Comedy for Kinky Boots.  He also received a second Golden Globe nomination for Best Performance by an Actor in a Miniseries or Motion Picture Made for Television, and recently won the Golden Nymph Award in Monte Carlo for his performance in Tsunami: The Aftermath.

Ejiofor was recently seen in the Focus Features film Talk to Me, opposite Don Cheadle.  Ejiofor plays Dewey Hughes, the lifelong producer of Washington, D.C. radio personality Ralph Greene (Cheadle), an ex-con who became a popular talk-show host and community activist in the 1960s.  He also co-starred in Universal’s Children of Men, directed by Alfonso Cuarón, opposite Clive Owen and Julianne Moore.  

Ejiofor is currently filming the Sony feature Redbelt, directed by David Mamet.  This story is about Mike Terry, a jiujitsu master who has avoided the prizefighting circuit, choosing instead to pursue a life of honor and education by operating a self-defense studio in Los Angeles.  Terry’s life is dramatically changed when he is conned by a cabal of movie stars and promoters.  In order to pay off his debts and regain his honor, Terry must step into the ring for the first time in his life.  Ejiofor also completed filming on Tonight at Noon, in which he stars alongside Connie Nielsen and Lauren Ambrose, with appearances by Ethan Hawke and Nick Nolte.  This independent film is written and directed by Michael Almereyda.  

Ejiofor’s talent also extends to the stage.  He was voted Outstanding Newcomer at the Evening Standard Theatre Awards in 2000 for his performance in Blue/Orange, a play about a mental patient who claims to be the son of an exiled African dictator.  This performance also earned him The Jack Tinker Award for Most Promising Newcomer at the 2000 London Critics’ Circle Theatre Awards and a Laurence Olivier Theatre Award nomination for Best Supporting Actor at the Royal National Theatre in 2001.  
CUBA GOODING, JR. (Nicky Barnes), was a 1996 Academy Award® winner for his role in Jerry Maguire, for which he also won a SAG Award for Best Supporting Actor and received a Golden Globe nomination.  He is a six-time nominee for the NAACP Image Award, winning the honor in 2004 for his part in the drama Radio.


The Bronx-born actor was raised in Los Angeles and studied martial arts for three years before turning his attention to acting shortly after graduating high school.  His first major film role came in John Singleton’s 1991 hit Boyz n the Hood, starring opposite Laurence Fishburne.  A year later, he landed a supporting role in Rob Reiner’s Oscar®-nominated A Few Good Men.  He also starred with Paul Hogan in the western Lightning Jack and co-starred in Wolfgang Petersen’s thriller Outbreak, as well as the indie drama Losing Isaiah.


Following his triumph in Jerry Maguire, Gooding co-starred with Jack Nicholson, Greg Kinnear and Helen Hunt in the Oscar®-winning comedy As Good as It Gets.  He later starred in What Dreams May Come, with Robin Williams; Instinct, with Anthony Hopkins; the action-comedy Chill Factor; Men of Honor, opposite Robert De Niro; and the epic Pearl Harbor.


Most recently, Gooding has starred with Eddie Murphy in Norbit and took Murphy’s old role as kiddie pied piper in Daddy Day Camp, the sequel to the hit Daddy Day Care.  He also recently starred in the action-drama End Game; Shadowboxer opposite Helen Mirren, and the comedy What Love Is.  His other film credits include Dirty, The Fighting Temptations, Boat Trip, Snow Dogs, In the Shadows and Rat Race.  Gooding recently completed work on Hero Wanted, with Ray Liotta, Linewatch, for Sony Pictures Entertainment; and Harold, which he also produced.


On television, Gooding starred in The Tuskegee Airmen, for which he received an NAACP Image Award nomination, as well as the features Daybreak and Murder Without Motive: The Edmund Perry Story.  He also had a recurring role on the series MacGyver.  

            Married to his high school sweetheart, Sara Kapfer, with whom he has three children, Gooding is the son of vocalist Cuba Gooding, who recorded the hit song “Everybody Plays the Fool” with The Main Ingredient, and Shirley Gooding, who was an ensemble singer with the New York group The Sweethearts.
JOSH BROLIN (Detective Trupo) continues to emerge as a powerful, sought-after film actor willing to take on challenging roles in both major-studio productions as well as independents. 

 
Brolin will be seen this fall in several eagerly anticipated films including the Coen Brothers’ crime drama No Country for Old Men, with Tommy Lee Jones and Javier Bardem, and again with Tommy Lee Jones and Susan Sarandon in Paul Haggis’ drama In the Valley of Elah.

 
Brolin was last seen in Planet Terror, part of the critically acclaimed Quentin Tarantino and Robert Rodriguez double feature Grindhouse, alongside co-stars Rose McGowan and Freddy Rodriguez.

 
Brolin made his feature-film debut starring in the action-comedy The Goonies, directed by Richard Donner for producer Steven Spielberg, and has since appeared in several successful films including Paul Verhoeven’s blockbuster hit Hollow Man, with Kevin Bacon, and Jim Stern’s controversial film All the Rage, which made its debut at the 1999 Toronto Film Festival, featuring an all-star cast including Gary Sinise, Joan Allen, Giovanni Ribisi and Anna Paquin. 

 Brolin received recognition from critics and audiences in David O. Russell’s Flirting With Disaster, portraying a bisexual federal agent torn between a love from the past and the reality of a current relationship.  The film featured an outstanding ensemble cast including Ben Stiller, Patricia Arquette, Téa Leoni, Mary Tyler Moore, George Segal, Alan Alda, Lily Tomlin and Richard Jenkins.

 
Additional film credits include Victor Nunez’s Coastlines, which premiered at the 2002 Sundance Film Festival, opposite Timothy Olyphant; Scott Silver’s The Mod Squad, opposite Claire Danes; Ole Bornedal’s psychological thriller Nightwatch, with Nick Nolte, Patricia Arquette and Ewan McGregor; Best Laid Plans, opposite Reese Witherspoon and Alessandro Nivola, produced by Mike Newell; Guillermo del Toro’s science-fiction thriller Mimic, opposite Mira Sorvino, Jeremy Northam, and Charles S. Dutton; and John Stockwell’s Into the Blue, opposite Jessica Alba.

 
Brolin made his mark in television as a series regular in the popular ABC series The Young Riders, as well as Private Eye for NBC and Winnetka Road for CBS.  Brolin also received critical praise in the TNT epic miniseries Into the West, opposite Beau Bridges, Gary Busey and Jessica Capshaw.  In addition, Brolin starred in the title role of NBC’s acclaimed political drama Mister Sterling.  The show followed the efforts of an idealistic young politician as he attempted to both learn and work within an often corrupt system.  He also appeared in the CBS movie-of-the-week Prison for Children and in the Showtime original film Gang in Blue with Mario Van Peebles, J.T. Walsh and Stephen Lang.  Brolin co-starred opposite Mary Steenburgen, Gretchen Mol and Bonnie Bedelia in CBS’s television adaptation of William Inge’s Pulitzer Prize-winning play, Picnic. 

 
Brolin spent five years with Anthony Zerbe at the Reflections Festival at the Geva Theatre in Rochester, New York.  While there, he performed in and directed several of the festival’s plays, including Pitz and Joe; Life in the Trees; Forgiving Typhoid Mary; Oh, The Innocents; Peep Hole; Ellen Universe Joins the Band; Lincoln Park Zoo; and Hard Hearts.  Brolin also starred opposite Elias Koteas in the acclaimed Broadway production of Sam Shepard’s True West.  In 2004, Brolin starred in the award-winning off-Broadway play The Exonerated, based on the true stories of a half-dozen former death row inmates.  

 
Additional stage credits include Skin of Our Teeth, The Crucible and A Streetcar Named Desire at the Kennedy Memorial Theatre; A Midsummer Night’s Dream at the Lebrero Theatre; and Dark of the Moon at the Ann Capa Ensemble Theatre.
TED LEVINE (Lou Toback) currently stars as Captain Leland Stottlemeyer on the long-running USA Network original series Monk. 
His numerous film credits include Wonderland, with Val Kilmer and Kate Bosworth; Ironweed, with Jack Nicholson and Meryl Streep; Betrayed, with Debra Winger and Tom Berenger; Heat, with Al Pacino and Robert De Niro; Georgia, with Jennifer Jason Leigh and Mare Winningham; Bullet, with Mickey Rourke; Wild Wild West, with Will Smith and Kevin Kline; Ivan Reitman’s Evolution, with David Duchovny and Julianne Moore; The Fast and the Furious, with Vin Diesel and Michelle Rodriguez; Michael Mann’s Ali, with Will Smith; The Truth About Charlie, with Mark Wahlberg and Thandie Newton; Jonathan Demme’s The Manchurian Candidate, with Denzel Washington and Meryl Streep; Birth, opposite Nicole Kidman; the critically acclaimed Memoirs of a Geisha; Wes Craven’s The Hills Have Eyes; and one of his most intriguing roles, as the serial killer Buffalo Bill in the Oscar®-winning thriller The Silence of the Lambs.  

Levine will soon be seen starring opposite Brad Pitt in the upcoming Warner Bros. feature The Assassination of Jesse James by the Coward Robert Ford.

Levine’s television credits include Harlan County War; the miniseries Moby Dick; Tom Hanks’ From the Earth to the Moon for HBO; The Last Outlaw, Broken Promises; Death Train; Dead and Alive; Out of Season; The Fulfillment of Mary Gray; and Two Fathers’ Justice.  Levine also starred in the critically acclaimed ABC television series Wonderland.

An accomplished stage actor, Levine has appeared in numerous productions, including Sam Shepard’s Buried Child for Broadway, Your Home in the West, El Salvador and Killers at the Steppenwolf Theatre Co., Life and Limb for the Wisdom Bridge Theatre, 70 Scenes of Halloween, Time of Your Life, A Class D Trial in Yokohama and The Tooth of the Crime for the Remains Theatre.

In March 2007, ARMAND ASSANTE (Dominic Cattano) received the Lifetime Achievement Award from New York’s Westchester Film Festival, having spent the previous three years working almost entirely in Eastern Europe.

   
In spring 2006, Assante completed filming the title role from Irving Yalom’s critically acclaimed novel “When Nietzsche Wept,” in the role of the German philosopher Frederich Nietzsche, in Rousse, Bulgaria.  The film, helmed by producer/director Pinchas Perry, most recently screened at the Jerusalem Film Festival. 

In June 2006, he starred in the black comedy California Dreamin’, based on an incident during the Bosnian Conflict, which won the 2007 Cannes Film Festival in the Au Certain Regard category.  Additionally, the film won at the Brussels International Film Festival in three categories, as well as the Ibiza Film Festival, 2007 Rabat Film Festival, and was recently seen at this year’s Toronto International Film Festival. 

The consummate actor—with an obsession for rhythm and music since boyhood—emerged as a professional drummer and singer in his teens and considers himself a journeyman who has spent his life on the road.  Every object or piece of art in his home has been collected from native indigenous peoples from literally all over the planet. 

In September 1997, Assante received an Emmy award in the category of Outstanding Lead Actor in a Mini-series or a Special for his portrayal of notorious crime boss John Gotti, in HBO Pictures’ biographical drama Gotti.  Assante had previously garnered nominations for both Golden Globe and SAG awards, also receiving the Capri Hollywood Award in Capri, Italy, in December 1997, for the same performance.  

Also during Greece’s September 1997 premiere of The Odyssey, Assante was honored at the Acropolis for his starring role as Odysseus in the Hallmark Entertainment/NBC four-hour miniseries.  At the time it aired in the United States, this program was the highest-watched miniseries on any network since 1994—and NBC’s highest since 1991—attracting 50 million viewers.  In January 1998, Assante was nominated for a Golden Globe for this starring role.

Assante has earned consistent international recognition for work in many diverse feature films.  He starred as musician Cesar Castillo in Arne Glimcher’s The Mambo Kings; was suspected in the death of Jimmy Hoffa in Danny DeVito’s Hoffa; and played the chief advisor to Queen Isabel in Ridley Scott’s epic 1492: Conquest of Paradise.  He received a 1990 Golden Globe nomination for his work in Sidney Lumet’s Q & A and in 1986 won a Special Jury Prize at the United States Film Festival for the title role in Belizaire the Cajun.  Additional feature film credits include Paradise Alley; Little Darlings; Private Benjamin; I, the Jury; Unfaithfully Yours; The Penitent; Fatal Instinct; Trial by Jury; Judge Dredd; and many independent films.

A native of New York City and presently Orange County, New York, he is the son of an Italian-American artist and an Irish-American musician and poet.  Born on Manhattan’s upper west side in Washington Heights, he is still close to his family in Naples and Rome, Italy.

Assante’s home has been photographed and internationally documented.
JOHN ORTIZ (Javier Rivera) is an award-winning actor who honed his craft on the theatrical stage of New York.  He won the Obie Award for Best Actor in the off-Broadway production of References to Salvador Dali Make Me Hot.  He is equally at home on stage, in feature films and on television.

Ortiz is the co-founder, along with acclaimed actor Philip Seymour Hoffman, of the LAByrinth Theater Company, where he has produced and performed in many productions including Jesus Iscariot, directed by Hoffman, Jesus Hopped the “A” Train, for which he was awarded a Drama Desk nomination, Guinea Pig Solo and most recently Jack Goes Boating, all at the Public Theatre.

Other New York theater credits include the Broadway production of Anna in the Tropics, The Skin of Our Teeth, with John Goodman at the Public Theatre, Clouds Tectonics at Playwrights Horizon, and The Persian and Merchants of Venice, both directed by Peter Sellars and performed in such cities as Paris, London, Berlin and Edinburgh.  Regionally, he has performed at the Mark Taper Forum, The Goodman, Hartford Stage, Arena Stage, Yale Repertory, South Coast Repertory and Cincinnati Playhouse.  

On the big screen, he recently starred in Michael Mann’s Miami Vice, opposite Colin Farrell and Jamie Foxx, and in the biopic El Cantante, with Jennifer Lopez and Marc Anthony.  He can soon be seen in Pride and Glory, with Edward Norton and Colin Farrell, and in 20th Century Fox’s Alien Vs. Predator: Requiem.  Other credits include Steven Spielberg’s Amistad; Brian De Palma’s Carlito’s Way, opposite Al Pacino and Sean Penn; Narc, opposite Jason Patric and Ray Liotta; Ron Howard’s Ransom; Riot; Side Streets; Sgt. Bilko; Before Night Falls, directed by Julian Schnabel; The Opportunists; and The Last Marshal. 
On television, Ortiz recently was the lead in CBS’ Clubhouse.  He spent two seasons playing Ruben Somarriba in the ABC series The Job with Denis Leary.  He was also a series regular on Fox’s Lush Life and had a recurring role on CBS’s The Handler.  He most recently shot the HBO pilot Hope Against Hope, written and directed by J.J. Abrams.

Born and raised in Brooklyn, Ortiz still resides there with his wife and son and is a self-described “huge sports fan” who follows the Yankees and the Knicks.
JOHN HAWKES (Freddie Spearman) continues to impress audiences with his breakthrough performances in both film and television.  

Hawkes will next be seen in the anticipated independent features The Pardon, with Jason Lewis, Dark Yellow, a short film in which he co-stars with Melora Walters, and Small Town Saturday Night, directed by Ryan Craig.  He also completed the pilot for the HBO project East Bound and Down, executive-produced by Will Ferrell and Adam McKay, which will go into production early next year for a summer run.

Hawkes starred in the acclaimed Me and You and Everyone We Know, which received wide praise and was awarded the Special Jury Prize at the Sundance Film Festival as well as the Camera d’Or Award at the Cannes Film Festival.  

Additional feature credits include the Lionsgate film A Slipping-Down Life, with Guy Pearce; the psychological thriller Identity, alongside John Cusack and Ray Liotta; Miami Vice, with Jamie Foxx and Colin Farrell; Playing God; The Perfect Storm; From Dusk Till Dawn; and Hardball.  Hawkes also starred and co-produced the independent film Buttleman, for which he received a Breakout Performance Award at the 2004 Sedona Film Festival and a Special Jury Prize at the 2003 Deep Ellum Film Festival.

Hawkes’ television credits include a lead role in the critically acclaimed HBO series Deadwood, in which he plays Sol Star, a spirited entrepreneur in a lawless town.

Born and raised in rural Minnesota, Hawkes moved to Austin, Texas, where he began his career as an actor and musician.  He co-founded the Big State Productions Theatre Company and appeared in the group’s original play, In the West, at the Kennedy Center in Washington, D.C.  

John currently lives in Los Angeles where he writes, records and performs music with his band King Straggler.


RZA (Moses Jones) is a writer-composer-actor-musician and co-founder of the influential hip-hop group Wu-Tang Clan.  On film, he has co-starred in the thriller Derailed, with Clive Owen and Jennifer Aniston, and appeared in the Jim Jarmusch films Coffee and Cigarettes and Ghost Dog: The Way of the Samurai.  He also has a supporting role in the upcoming indies The Lather Effect and Life is Hot in Cracktown.

RZA has made television appearances on numerous series, including Chappelle’s Show, Wanda at Large and The Larry Sanders Show.


After scoring and writing additional songs for Jarmusch’s Ghost Dog, RZA composed the soundtrack for Quentin Tarantino’s Kill Bill: Vol. 1, for which he earned a BAFTA nomination, and co-created with Robert Rodriguez the score for Kill Bill: Vol. 2.  He also scored the comedy Soul Plane and wrote additional music for Barbershop 2: Back in Business.  He has written songs for the films Blade: Trinity, Unleashed and Derailed.

RZA is also the author of “The Wu-Tang Manual,” published by Riverhead Books in 2005.  He was an artist-in-residence at the Los Angeles Film Festival in 2005. 

Acting legend RUBY DEE (Mama Lucas) recently completed work as the lead in 2007’s Naming Number Two, a New Zealand comedy-drama scheduled for release.  She is also featured with Julie Harris in the upcoming independent drama The Way Back Home.  She co-starred with Halle Berry, Terrence Howard and Ruben Santiago-Hudson in the award-winning television production Their Eyes Were Watching God.


Although born in Cleveland, Ohio, Dee considers herself a product of Harlem, where she grew up and began her career as a member of the American Negro Theatre. She received her BA from Hunter College and later studied acting with Paul Mann, Lloyd Richards and Morris Carnovsky.

Dee made her Broadway debut in South Pacific— a drama, not the Rogers and Hammerstein musical—and subsequently appeared on Broadway in such plays as Jeb, Anna Lucasta, A Raisin in the Sun, Purlie Victorious and Checkmates.  Off Broadway, she received an Obie Award for her performance in Boesman and Lena in 1970 and a Drama Desk Award for Wedding Band in 1974.  Other off-Broadway and regional theater credits include The World of Sholom Aleichem, King Lear, The Taming of the Shrew, The Oresteia, The Glass Menagerie, The Ohio State Murders and Flyin’ West.  She most recently appeared on stage in the New York and Atlanta productions of St. Lucy’s Eyes and in the New York production of A Last Dance for Sybil—a play written for her by husband, Ossie Davis. 

In 1978, Dee’s original work Take it From the Top, a musical about the end of the world, premiered at the New Federal Theatre.  She has also adapted works for the stage, including Rosa Guy’s novel “The Disappearance” and “Zora Is My Name,” which featured the writings of Zora Neale Hurston and was later filmed for PBS.  Two Hah Hahs and a Homeboy, a compilation of original works, folklore and music—featuring Dee, Davis and their son, Guy Davis—opened in 1985 at the Crossroads Theatre Company.  Ms. Dee was inducted into the Theater Hall of Fame in 1988.

Dee’s film career began in 1950, with the release of No Way Out and The Jackie Robinson Story.  Since then, she has been featured in many films, including St. Louis Blues, A Raisin in the Sun, The Balcony, The Incident, Buck and the Preacher, Cat People, Do the Right Thing, Jungle Fever, Just Cause and Tuesday Morning Ride.  Dee co-wrote the screenplay and co-starred in Jules Dassin’s Up Tight! and co-produced the 1974 film Countdown at Kusini with her husband, Ossie Davis, and the Delta Sigma Theta sorority.

Among Dee’s notable television credits are Seven Times Monday; Peyton Place; To Be Young, Gifted and Black; Long Day’s Journey Into Night—for which she received a CableACE award; Go Tell It on the Mountain; The Court-Martial of Jackie Robinson; The Stand; The Wall; Passing Glory; A Storm in Summer; Having Our Say; and Taking Back Our Town.  She received Emmy nominations for her performances in The Nurses, Roots: The Next Generations, Gore Vidal’s Lincoln, China Beach and Evening Shade, as well as two Daytime Emmy nominations for her recurring role as Alice the Great on Bill Cosby’s animated series, Little Bill.  In 1991, she was awarded an Emmy for her performance in Decoration Day. 

Dee is the author of two children’s books, “Tower to Heaven” and “Two Ways to Count to Ten,” as well as a book of poetry and short stories titled “My One Good Nerve”—which she has adapted into a solo performance piece.  She has also narrated several audio books, including Toni Morrison’s “The Bluest Eye,” Shirley Williams’ “Dessa Rose” and Zora Neale Hurston’s “Their Eyes Were Watching God,” for which she won an Audie Award for Best Female Narration.  In 1998, Ms. Dee and Mr. Davis marked their 50th wedding anniversary with the publication of their joint autobiography, “With Ossie and Ruby: In This Life Together.” 

Through their company, Emmalyn Productions Company, Inc., Dee and Davis produced some outstanding programming for PBS: Martin Luther King: The Dream and the Drum, The Second American Revolution for A Walk Through the 20th Century With Bill Moyers and, for three seasons, the critically acclaimed series Ossie and Ruby!  For CBS, they produced Today Is Ours, a program for young people based on Ms. Dee’s anthology of mostly junior high school poets, “Glowchild.”  Together, they were inducted into the NAACP Image Award Hall of Fame in 1989, awarded the Silver Circle Award by the Academy of Television Arts and Sciences in 1994, the National Medal of Arts Award in 1995 and the Screen Actors Guild’s Lifetime Achievement Award in 2001.  In December 2004, Ms. Dee and Mr. Davis were recipients of the John F. Kennedy Center Honors.

Dee has been a member of the Actor’s Equity for more than 50 years and is also a member of the Screen Actors Guild, the American Federation of Television and Radio Artists and the Writers Guild of America.

COMMON (Turner Lucas) is a Grammy Award-winning artist who made his big-screen debut as a musical performer in Dave Chappelle’s Block Party in 2006.  In January 2007, he made his acting debut, co-starring opposite Jeremy Piven, Ben Affleck, Alicia Keys and Ryan Reynolds, in Smokin’ Aces for Universal Pictures and writer/director Joe Carnahan.  Common recently wrapped filming on Wanted, with co-stars Morgan Freeman and Angelina Jolie, and David Ayer’s The Night Watchman, starring Keanu Reeves and Forest Whitaker.  

Prior to acting, Common rose to prominence as one of hip-hop’s most poetic and respected lyricists, having recorded over six albums: “Can I Borrow a Dollar?,” “Resurrection,” “One Day It’ll All Make Sense,” “Like Water for Chocolate” and “Electric Circus.”  In 2004, he partnered with Chicago native and rap-music megastar Kanye West to produce “Be,” which went on to garner four Grammy Award nominations.  In July 2006, his video for the single “Testify” was nominated for two MTV Video Music Awards including Best Hip-Hop Video.  On July 31, 2007, Common released his critically acclaimed seventh album, “Finding Forever,” which debuted at No. 1 on the Billboard 200 Album Chart.

Additionally, Common has written children’s books.  The first one, entitled “The Mirror and Me,” teaches lessons of life, the human spirit and human nature.  His follow-up book, “I Like You but I Love Me,” was recently nominated for an NAACP Image Award, and his third book, “M.E. (Mixed Emotions),” will be out later this year.  He also started The Common Ground Foundation, an organization dedicated to utilizing the cultural relevance of hip-hop to serve as an advocate for justice and education, to fight poverty and to increase health awareness among youth in underserved communities throughout the United States.
ABOUT THE FILMMAKERS


RIDLEY SCOTT (Directed by/Produced by) earned consecutive Academy Award® nominations for Best Director for his stunning re-creation of the deadly 1993 battle in Mogadishu, Somalia, in Black Hawk Down, one of 2001’s biggest box-office hits, and for the epic adventure Gladiator—his vivid and dramatic evocation of ancient Rome that won five Oscars®, out of 12 nominations, including Best Picture and Best Actor for Russell Crowe, as well as directing nominations for Scott from the DGA and BAFTA.  


Gladiator also won the Golden Globe and British Academy Awards for Best Picture, and has earned more than $800 million at the global box office.  Both motion picture triumphs further solidified his reputation as one of contemporary cinema’s most innovative, influential and versatile visual stylists.


Scott was born in South Shields, Northumberland, England.  Reared in London, Cumbria, Wales and Germany, he returned to Northeast England to live in Stockton-on-Tees.  He studied at the West Hartlepool College of Art where he excelled in graphic design and painting, two strengths that would later serve as his signatures on the movie screen.  He also studied at London’s Royal Academy of Art, where his contemporaries included the famous artist David Hockney.  During his studies there, Scott completed his first short film.


Graduating with honors, Scott was awarded a traveling scholarship to the United States.  During his year there, he was employed by Time Life, Inc., where he gained valuable experience working with award-winning documentarians Richard Leacock and D.A. Pennebaker.  Upon his return to the U.K., he joined the BBC as a production designer and, within a year, graduated to directing many of the network’s popular television programs.


After three years, he left to form his own company, RSA, which soon became one of the most successful commercial production houses in Europe—later adding offices in New York and Los Angeles.  Over the years, Scott has directed over three thousand commercials, including the captivating spot for Chanel No. 5 entitled Share the Fantasy and the memorable Orwellian homage for Apple Computers that aired only once, during the 1984 Super Bowl.  His work in the commercial arena has collected awards at the Venice and Cannes film festivals, as well as being honored by the New York Art Directors Club.  RSA still maintains a high-profile company in the global marketplace and represents some of the most-acclaimed directors in the film and advertising arenas.


Scott made the leap from commercial production to movies with 1977’s The Duellists, the lustrous Napoleonic War saga that brought him the Jury Prize at the Cannes Film Festival.  His second film switched genres, taking the filmmaker from the past into the frightening future with the groundbreaking sci-fi thriller Alien, which walked off with an Oscar® for Best Visual Effects.  


He stayed in the future, and set the stage for future filmmakers, with his next feature, Blade Runner, starring Harrison Ford, which is considered one of the milestones of contemporary moviemaking.  The film was nominated for two Academy Awards®—Art Direction and Visual Effects.  It was also added to the National Film Registry, maintained by the U.S. Library of Congress, the “youngest” film to be so honored.


Scott followed this triumph later in the decade with three more films—the big-screen fairy tale Legend, starring Tom Cruise; the urban thriller Someone to Watch Over Me, with Tom Berenger; and the cross-cultural gangster epic Black Rain, starring Michael Douglas and Andy Garcia.


In 1987, Scott formed Percy Main Productions to develop and produce feature films.  The first production, which he helmed, was Thelma & Louise.  Starring Oscar® nominees Susan Sarandon and Geena Davis, the film collected five Academy Award® nominations, including Scott’s first as director.  The film won the Best Original Screenplay prize and was also nominated for two British Academy Awards for Best Picture and Best Director.  He followed with 1492: Conquest of Paradise, his historical epic starring Gérard Depardieu as Christopher Columbus, and The Browning Version, produced by Scott and starring Albert Finney and Greta Scacchi.


In 1995, along with younger brother Tony, also a successful filmmaker, he formed Scott Free Productions, which produced White Squall, with Jeff Bridges; G.I. Jane, starring Demi Moore; and the blockbuster sequel Hannibal, with Anthony Hopkins and Julianne Moore—all three directed by Ridley Scott.  Scott Free also produced Clay Pigeons and Where the Money Is, a caper comedy starring Paul Newman.  


Scott directed his own caper comedy, Matchstick Men, starring Nicolas Cage and Sam Rockwell, and the epic story of the Crusades Kingdom of Heaven, starring Orlando Bloom and Jeremy Irons.  


Scott also recently executive-produced Kevin Reynolds’ costume epic Tristan & Isolde; Curtis Hanson’s family drama In Her Shoes; and The Assassination of Jesse James by the Coward Robert Ford, starring Brad Pitt and Casey Affleck.   He is also currently directing and producing Body of Lies, starring Russell Crowe and Leonardo DiCaprio, and producing Churchill at War, continuing the story line of The Gathering Storm for HBO Films.


The company also produced Showtime’s CableACE-winning anthology series The Hunger, adapted from Tony Scott’s 1983 film, and the Emmy-and Golden Globe Award-winning HBO telefilm RKO 281, starring Liev Schreiber as Orson Welles in the docudrama re-creating the making of Citizen Kane.  Scott Free also executive-produced The Gathering Storm for HBO.  The telefilm won both an Emmy and a Golden Globe Award for Best Made for Television Movie, depicting the life of Winston Churchill and starring Emmy-winning Best Actor Albert Finney and Emmy nominee Vanessa Redgrave.  The company also recently signed a two-year deal with CBS to develop up to three projects for the network, the first of which is the acclaimed drama Numb3rs.


Scott, together with his brother, Tony Scott, was part of the consortium that purchased two preeminent European film studios, Shepperton Studios and Pinewood Studios, which merged in 2001.  The studio complex houses 42 stages, backlots and locations, as well as award-winning postproduction and production support services.  Scott originally filmed Alien at this facility.  


In recognition for his contributions to the arts, Scott was awarded a knighthood in 2003 from the Order of the British Empire. 


STEVEN ZAILLIAN (Written by/Executive Producer) won the Academy Award® for Best Screenplay Adaptation for Schindler’s List and was nominated two other times, for Awakenings and Gangs of New York.  He most recently wrote, directed and produced the remake of All the King’s Men, whose star-studded cast included Sean Penn, Jude Law, Kate Winslet and Anthony Hopkins.  


Born in Fresno, California, to parents of Armenian descent, Zaillian graduated from San Francisco State University in 1975 with a degree in cinema.   He began his film career as an editor in 1977 on a series of low-budget films before adapting a screenplay for a true story about a pair of young spies, The Falcon and the Snowman.  The 1985 release was directed by John Schlesinger, starred Timothy Hutton and Sean Penn and opened to wide critical praise.  His next produced script came five years later with an adaptation of an Oliver Sacks story about a medical miracle entitled Awakenings, which earned three Academy Award® nominations: Best Picture, Best Actor—Robert De Niro—and Best Screenplay for Zaillian. 


In 1993, Zaillian wrote the screenplay for the comedy-drama Jack the Bear, starring Danny DeVito, then turned his talents to directing with Searching for Bobby Fischer, for which he won that year’s MTV Movie Award for Best New Filmmaker.  He waited five years before directing his next film, A Civil Action, based on the remarkable book by Jonathan Harr, which he also executive-produced.  The film earned Oscar® nominations for supporting actor Robert Duvall and cinematographer Conrad Hall, and a Writers Guild nomination for Zaillian.


Among Zaillian’s other screenplay credits are the spy thriller Clear and Present Danger, Ridley Scott’s Hannibal and Sydney Pollack’s The Interpreter.   He also received a story credit for the action hit Mission: Impossible.

Academy Award®-winning producer BRIAN GRAZER (Produced by) has been making movies and television programs for more than 25 years.  As both a writer and producer, he has been personally nominated for three Academy Awards®, and, in 2002, won the Best Picture Oscar® for A Beautiful Mind.  In addition to winning three other Academy Awards®, A Beautiful Mind also won four Golden Globe Awards, including Best Motion Picture Drama, and earned Grazer the first annual Awareness Award from the National Mental Health Awareness Campaign.


Over the years, Grazer’s films and television shows have been nominated for a total of 42 Oscars® and 91 Emmys.  At the same time, his movies have generated more than $12.6 billion in worldwide theatrical, music and video grosses.  Reflecting this combination of commercial and artistic achievement, the Producers Guild of America honored Grazer with the David O. Selznick Lifetime Achievement Award in 2001.  His accomplishments have also been recognized by the Hollywood Chamber of Commerce, which in 1998 added Grazer to the short list of producers with a star on the Hollywood Walk of Fame. On March 6, 2003, ShoWest celebrated Grazer’s success by honoring him with its Lifetime Achievement Award.  In May 2007, Grazer was chosen by Time magazine as one of the 100 Most Influential People in the World.  In September 2007, Grazer was honored by the Los Angeles Police Foundation for his support of the LAPD at the organization’s annual True Blue gala.


In addition to A Beautiful Mind, Grazer’s films include Apollo 13—for which Grazer won the Producers Guild’s Darryl F. Zanuck Motion Picture Producer of the Year Award as well as an Oscar® nomination for Best Picture in 1995—and Splash, which he co-wrote as well as produced and for which he received an Oscar® nomination for Best Original Screenplay in 1986. 


Grazer is currently in production on the film version of Peter Morgan’s critically acclaimed play Frost/Nixon, directed by Ron Howard and the Clint Eastwood-directed suspense drama The Changeling, starring Angelina Jolie, and in preproduction on the film version of Dan Brown’s best-selling novel “Angels & Demons.” 


Other feature-film credits include the big-screen adaptation of the international best-seller The Da Vinci Code, starring Tom Hanks and directed by Oscar® winner Ron Howard; the tense drama Inside Man, directed by Spike Lee and starring Denzel Washington, Clive Owen and Jodie Foster; Flightplan; Cinderella Man; the Sundance-acclaimed documentary Inside Deep Throat; Friday Night Lights; 8 Mile; Blue Crush; Intolerable Cruelty; Dr. Seuss’ How the Grinch Stole Christmas; The Nutty Professor; Liar Liar; Ransom; My Girl; Backdraft; Kindergarten Cop; Parenthood; Clean and Sober; and Spies Like Us.

NICHOLAS PILEGGI (Executive Producer) has been a journalist, author, screenwriter and producer. The New York City native has been getting the inside stories on crime, criminals and law enforcement since 1956 when he got his first reporter’s job at The Associated Press.  Assigned to the police beat, Pileggi began cultivating the connections that would become a seemingly endless source of material. 

He became the “crime expert” for New York magazine in 1968 and was still serving in this capacity in 1986 when he wrote “Wiseguy,” an acclaimed nonfiction account of the lives of low-level organized-crime figures.  He teamed with director Martin Scorsese to turn it into the film classic Goodfellas, for which he and Scorsese earned a Best Adapted Screenplay Oscar® nomination, a Golden Globe nomination, and which won them a BAFTA Award.


In 1995, Pileggi re-teamed with Scorsese on the adaptation of another of his books, “Casino,” which earned Sharon Stone an Academy Award® nomination and a Golden Globe Award for Best Actress.  His other writing credits include Father Hood, which he also produced; City Hall, starring Al Pacino and John Cusack; and the documentary Toots.  Among his upcoming projects are Free State, as writer and producer; Tokyo Underworld, as writer and executive producer; and A Cop Between, as screenwriter.


BRANKO LUSTIG (Executive Producer) is an Academy Award®-winning producer who has made more than 100 motion pictures in a career that has spanned more than 50 years.  His impressive list of producing credits includes Schindler’s List, Gladiator, Hannibal, The Peacemaker, The Saint and Black Hawk Down.  Born in the small town of Osijek in Croatia, Lustig’s family dates back many generations in the region to the days when his great-grandfather was a Rabbi in the Bosnian town of Bjelina.  Lustig survived years in Nazi concentration camps and when the war ended, discovered most of his family had been murdered in the camps of Jasenovac and Auschwitz.  His father was murdered by Hungarian fascists, leaving Lustig, his mother and two uncles as the only surviving family members.


Following the war, Lustig attended a local film academy and in 1955 began his career as an assistant director at Jadran Film, Croatia’s largest film and television studio. He subsequently worked as a production manager on the European portion of such productions as Fiddler on the Roof and Sophie’s Choice, and served as assistant director on The Tin Drum.  Lustig went to the United States in 1988 where he produced the miniseries The Winds of War and its sequel, the Emmy Award-winning War and Remembrance.  He also produced the Emmy Award-winning television movie Drug Wars: The Camarena Story, the science-fiction thriller Deadlock and the miniseries The Great Escape: The Final Chapter and Intruders. 

Lustig began his relationship with Steven Spielberg as a producer on Schindler’s List and has worked with Spielberg’s Amblin Entertainment in the development of a number of other properties.  He has also developed a long working relationship with director Ridley Scott.  Their first collaboration on the Academy Award®-winning Gladiator was followed by the box-office hit Hannibal, the Oscar®-winning Black Hawk Down, the 12th-century epic Kingdom of Heaven and, most recently, the romantic comedy A Good Year starring Russell Crowe.

Lustig is the winner of two Academy Awards® for Best Picture:  Schindler’s List in 1993 and Gladiator in 2000.  He is also the winner of many other prestigious awards including BAFTA, DGA, Emmy and Golden Globe honors.


JIM WHITAKER (Executive Producer) is the president of motion picture production at Imagine Entertainment.  He recently executive-produced Curious George, starring Will Ferrell, and Flight Plan, starring Jodie Foster.  He also co-executive-produced Ron Howard’s film Cinderella Man, starring Academy Award® winners Russell Crowe and Renée Zellweger; and, in 2004, executive-produced Friday Night Lights, starring Billy Bob Thornton.  He is also the founder/director/producer of Project Rebirth, a nonprofit organization that is chronicling the reconstruction of Ground Zero along with the healing process by documenting the lives of 10 people.

Born the youngest of five boys in Bethesda, Maryland, in 1968, Whitaker spent his early years in the Washington, D.C. area before moving to the small town of Yarmouth, Nova Scotia.  He returned to Washington, D.C. for his senior year of high school and graduated from Georgetown Preparatory School in 1986.  Whitaker graduated from Georgetown University with honors in 1990 with a bachelor of arts degree in economics.

Whitaker’s passion for filmmaking first emerged during his undergraduate years at Georgetown.  In 1987 he went to work in Baltimore doing craft services on John Waters’ cult hit, Hairspray.   In 1988, he served as an intern at the local NBC affiliate and traveled to the Democratic and Republican conventions, working as a stringer for Katie Couric, a local reporter at the time.  In 1989 and 1990 he directed several films to raise money for nonprofit organizations including Best Buddies and Rebuilding Together. 

Upon graduation, Whitaker joined the independent production company Hillman & Carr, where he edited documentaries for museums.  He also conceived, rose financing for and directed an award-winning public service announcement against drunk driving.  In 1991, Whitaker moved to Los Angeles where he entered the Peter Stark Producing Program at the University of Southern California, earning a master’s degree in fine arts.  

During his graduate studies, Whitaker accepted an internship position at Ron Howard and Brian Grazer’s Imagine Entertainment.  Upon graduation from USC, he was awarded a full-time position as a creative associate with the company.  Whitaker rose through the ranks to become president of motion picture production, supervising the development and production of several major motion pictures, including 8 Mile; Nutty Professor II: The Klumps; Life; Flight Plan; Curious George; an upcoming project with Brett Ratner, starring Chris Rock and Eddie Murphy; and Nottingham, starring Russell Crowe. 

Whitaker currently resides in Los Angeles, California with his wife, Chris, daughter, Rebecca and son, Emmett. 

MICHAEL COSTIGAN (Executive Producer) is president of Scott Free Productions, Ridley and Tony Scott’s production company which is based at 20th Century Fox.  In addition to American Gangster, Scott Free’s 2006-07 slate includes Déjà Vu, directed by Tony Scott and starring Denzel Washington; The Company, a six-hour miniseries chronicling the history of the CIA for TNT; and the hit television series Numb3rs. 

Prior to joining Scott Free, Costigan made an independent foray into producing movies with Brokeback Mountain.  Directed by Ang Lee, the film was nominated for Best Picture, and won Oscars® for Best Director and Best Screenplay.  

Costigan built his film career as an executive at Sony Pictures over nine years.  As executive vice president of production, he oversaw the acquisition, development and production of films including Milos Forman’s Academy Award®-nominated The People vs. Larry Flynt, James Mangold’s Girl, Interrupted, McG’s blockbuster Charlie’s Angels, Guy Ritchie’s Snatch, Gus Van Sant’s acclaimed To Die For, the sci-fi hit Gattaca and Wes Anderson’s debut feature Bottle Rocket.

Costigan’s upcoming projects include executive-producing Body of Lies, for De Line Pictures and Warner Bros. and directed by Ridley Scott and starring Russell Crowe and Leonardo DiCaprio; and Smart People, for Miramax Films, starring Dennis Quaid and Sarah Jessica Parker. 

HARRIS SAVIDES, ASC (Director of Photography) most recently completed filming on Noah Baumbach’s Margot at the Wedding and the thriller Zodiac, directed by David Fincher, and starring Jake Gyllenhaal and Robert Downey, Jr.


The native New Yorker had long been one of the most respected cinematographers in the fields of commercials and music videos before making the move to feature television and, in 1996, to feature films, starting with Phil Joanou’s Heaven’s Prisoners and Fincher’s The Game.  He began a four-picture run with Gus Van Sant on the drama Finding Forrester and continued with Gerry, Elephant—earning him the New York Film Critics Circle Award for Best Cinematographer and an Independent Spirit Award nomination—and Last Days, for which he received another Independent Spirit Award nomination. 


ARTHUR MAX (Production Designer) has worked with director Ridley Scott on four previous films.  He served as production designer on Scott’s G.I. Jane, starring Demi Moore, and earned an Academy Award® nomination for his work on Scott’s Oscar®-winning Gladiator.  That film, only the third one Max had designed, also brought him a BAFTA Award, an Art Directors Guild Award, a National Board of Review Award and a Broadcast Film Critics Award.


Max received an Art Directors Guild nomination, along with a nomination for AFI Production Designer of the Year for his work on Scott’s award-winning Black Hawk Down.  He most recently worked with Scott on Kingdom of Heaven, for which he earned a Satellite Award nomination for Outstanding Art Direction & Production Design.


Born and raised in New York, where he began his professional life as a stage lighting designer for rock music impresario Bill Graham, Max studied architecture in England and Italy before entering the film business as an assistant in the art department on Greystoke: The Legend of Tarzan, Lord of the Apes.  He subsequently worked as assistant art director on Pat O’Connor’s Cal and Hugh Hudson’s Revolution.


Max began his career as a production designer in commercials, working with some of that medium’s top directors, including Scott and David Fincher.  When Fincher directed the thriller Se7en, he gave Max his first shot at designing a feature film.  Fincher and Max also collaborated on Panic Room, starring Jodie Foster.


Max is currently designing Ridley Scott’s Body of Lies, starring Russell Crowe and Leonard DiCaprio.


PIETRO SCALIA, ACE (Editor) is a two-time Academy Award® winner, earning his first award for Oliver Stone’s JFK and his next for Ridley Scott’s Black Hawk Down.  Scalia also earned Oscar® nominations for his work on Scott’s Gladiator and the drama Good Will Hunting, written by and starring Matt Damon and Ben Affleck.  He won BAFTA awards for Gladiator and JFK and received a nomination from the British Academy for Black Hawk Down.


Born in Sicily and raised in Switzerland, Scalia began his editing career after earning a master of fine arts degree from UCLA in 1985.  He went to work as an assistant editor for Stone on the movies Wall Street and Talk Radio, graduating to associate editor on Born on the Fourth of July.  Scalia began his association with Ridley Scott on G.I. Jane and later served as editor on Hannibal.

Scalia’s other feature credits include Bernardo Bertolucci’s Little Buddha and Stealing Beauty, Sam Raimi’s The Quick and the Dead and the award-winning Memoirs of a Geisha, directed by Rob Marshall.  He also edited the much-anticipated documentary on the global environment, The 11th Hour, produced by Leonardo DiCaprio.


JANTY YATES (Costume Designer) won an Academy Award®, along with BAFTA and Satellite nominations, for her work on Ridley Scott’s Gladiator.


Born in Kent, Yates studied dress design in London and began her career as a costume assistant on Jean-Jacques Annaud’s classic Quest for Fire in 1981.  She worked her way up to wardrobe supervisor on Alan Parker’s The Commitments and earned her first feature film credit as costume designer on the 1993 comedy Bad Behaviour, starring Stephen Rea and Sinéad Cusack.


Most recently, Yates designed costumes for Michael Mann’s Miami Vice and the Irwin Winkler musical De-Lovely, for which she received a Costume Designers Guild Awards nomination.  Her other film credits include The Englishman Who Went Up a Hill But Came Down a Mountain, Jude, Welcome to Sarajevo, The Man Who Knew Too Little, Plunkett & Macleane, Enemy at the Gates and Charlotte Gray.  She also worked with Scott on the box-office hit Hannibal and the period epic Kingdom of Heaven.

MARK STREITENFELD (Music by) first worked with director Ridley Scott as a music editor on the hugely successful film Gladiator.  He also worked with Scott as music editor on Hannibal and Black Hawk Down, Kingdom of Heaven, for which he received a Golden Reel nomination for Best Sound Editing in a Feature Film – Music, and as musical supervisor and composer on A Good Year. 


Streitenfeld’s other film work includes Mission: Impossible II; Angel Eyes, on which he was song editor; Phone Booth; Veronica Guerin; Matchstick Men; The Last Samurai, on which he was music supervisor; and Tristan & Isolde. 

—american gangster—
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