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Never Back Down
PRODUCTION NOTES

Set against the action-packed world of mixed martial arts, Never Back Down is the story of Jake Tyler (Sean Faris), a tough kid with a big heart, who has to learn that in life, everyone has their fight.

Orlando, Florida may as well be the moon for Iowa-native Jake with its ten-million dollar mansions set ten feet apart. The privileged teenagers of this American Dream on steroids want for nothing; they zoom around upscale neighborhoods in expensive cars, wearing bikinis and flip-flops, affecting the jaded ennui of kids with too much, too soon. Life is one big party for them.

Jake was a star athlete on the football team back home, but in this new city he is an outsider.  Considered “the new kid” with his taciturn attitude and lumberjack attire, Jake’s not winning friends anytime soon, and that’s OK with him. Quiet and withdrawn, he’s silently suffering from the recent loss of his father.  It’s not long, however, before Jake’s troubled past re-emerges when a clip of a spectacular football-field fist fight from Iowa is forwarded around his new school. 

Things take a turn when he meets Baja (Amber Heard) in class.   She’s beautiful—and smarter than she lets on.  At her invitation, Jake goes to a party where he is unwittingly pulled into a fight with a bully named Ryan McCarthy (Cam Gigandet).  He is defeated and humiliated in the fight and subsequently wary of everyone, especially Baja, who may have set him up. But it’s Jake’s enthusiastic, good-hearted classmate Max (Evan Peters), who sees a champion in Jake.  He tells Jake about the sport known as mixed martial arts (MMA) and invites him to meet with his coach, Jean Roqua (Djimon Hounsou). 

It is immediately apparent to Jake that MMA is not street fighting, but rather an art form he’s determined to master. Roqua will take Jake under his wing, but it is up to Jake to find the patience, discipline and motivation to succeed. For Jake, there is much more at stake than mere victory.  His decision will not just settle a score; it will define who he is.

Summit Entertainment's Never Back Down stars Sean Faris, Djimon Hounsou, Amber Heard, Cam Gigandet and Evan Peters.  The action drama is directed by Jeff Wadlow from a script by Chris Hauty.  The producers are Craig Baumgarten and David Zelon with Bill Bannerman serving as co-producer.  Lukas Ettlin is the director of photography.  Academy Award nominee Ida Random is the production designer.  Judy Ruskin Howell is the costume designer, and Victor Du Bois and Debra Weinfeld are the film editors.

Producer Craig Baumgarten knew immediately after reading the script that “…it was a great idea for a movie.  I met with screenwriter Chris Hauty and we hit it off. I then asked (producer) David Zelon to get involved as he had a lot of knowledge and experience in the MMA world.” 

Never Back Down was an ambitious undertaking for young director Jeff Wadlow. The film featured huge fight scenes populated by hundreds of extras, and it was punctuated by the intimate dynamics of a family in crisis and a young man’s struggle to make peace with his past. There were intricate, fast-paced MMA sequences coupled with the character-driven relationship between the master fighter and mentor Jean Roqua and his truculent student Jake. And the shooting schedule included both long days and nights, filmed in Florida’s grueling summer humidity. 

In fact, the emotional and physical facets of the film drew Wadlow to the project and made all the other challenges worthwhile.

“I immediately connected to the emotional story of Jake Tyler,” Wadlow says.  “Here’s a guy who lost his dad and deals with that trauma by lashing out at the world. Of course, the tragic irony is that more than ever he needs a strong paternal figure to teach him an important lesson: It’s not just him; everyone struggles in life, and it's our responsibility to make the best of every situation.  He learns this lesson from the mixed martial arts instructor Jean Roqua, and I had this feeling that seeing Jake grow emotionally, as he improves physically, could be really compelling. 

“The second reason I was attracted to the project was the opportunity to shoot fight scenes in a way that's never been done before,” Wadlow continues.  “The fighting style used in the film is MMA, which is a combination of many different techniques.  MMA is the fastest growing sport in the country right now and is quickly eclipsing boxing in popularity.  While MMA has been depicted on screen a few times before, it's never been done in a way that puts you inside the fight. I thought if I could do that for MMA—if I could really show all the details, strategy and athleticism that these guys employ—I might be able to make the audience feel like they were actually in an MMA fight.”

Casting the male leads initially posed what Wadlow calls “a major dilemma.

“Were we going to cast guys who could fight or guys who could act?  Ultimately we decided to go for both—and we could not have been luckier.  Sean Faris and Cam Gigandet each walked into the room and won the parts on their acting chops alone.  But to be safe we took them into the gym, to see what they could do.  We were blown away.  Not only were they incredible actors, but they also had the physical ability to fight and learn quickly.  This was very important, because they had to immediately go to work full time.  From weight training, to fight choreography, to stretching and nutrition, we worked those guys so hard in prep they were counting the days till production began so they could get a break!”

Like Wadlow, Faris says the script resonated with him on several levels and in portraying the character of Jake, Faris discovered that he too had to choose to adjust his outlook.

“I loved the script and I loved the idea of training in MMA,” Faris says. “When you first meet Jake, he’s angry at the world and blames himself for everything. We all have those emotions on any given day, but he couldn’t let them go. To play that, sometimes I took it home with me and would be in a bad mood, but really, it’s all about pushing through it and seeing the good in life, because we don’t have control over everything that happens.  I had to realize that I had control over my mood. I had to make a choice to have a good day when I left work.”

Rounding out the cast of young actors are Amber Heard and Evan Peters, who play Baja and Max.  As it turns out, Heard’s initial reading convinced Wadlow not only to cast her but to take the character in a slightly different direction. 

“With Baja, I wanted to find someone who you would believe made the mistake of going with the flow, someone who wasn't true to herself and as a result, ended up with the wrong guy (Ryan),” Wadlow says.  “I had always assumed that Baja didn't really know that Ryan was such a bad guy until she saw him brutalize Jake.  But when Amber read for the role, even though she looked stunning, I could see this sadness in her eyes and it suddenly dawned on me that it would be a much more interesting choice if Baja already knew Ryan was a bad guy and it wasn't until she met Jake that she had the courage to end the relationship.  I'm sure even our very talented writer, Chris Hauty, would agree that the character of Baja was not fully realized until we cast Amber.”

Evan Peters, Wadlow says, managed to bring both humor and pathos to his part, something that made Max more than the one-dimensional comical sidekick. 

“With Max, I knew we needed someone funny, but I was petrified we would just end up with a clown.  The kind of guy you would laugh at, but never really care about. Even though Evan was hilarious (I would watch his audition online whenever I needed a laugh), it was his sincerity that got him the part.  You just got the impression that he really cared about MMA and his buddy Jake.  While Evan's genuine passion for life makes Max likeable, I believe it's the authentic friendship he conveys on screen that makes the final battle with Ryan worth fighting,” says Wadlow.

For the role of the master fighter, Jean Roqua, Wadlow says, “… there was only one actor we ever considered seriously: Djimon Hounsou.

“It was of the utmost importance to me that there was nothing mystical about Roqua.  There are no hokey ancient karate lessons to be learned in this story, it's about the physical world and how to exist in it.  I think that's why MMA is so popular ... it's a very practical sport.  If your opponent is a striker, you want to take him to the ground.  If he's trying to roll you into a submission hold, you've got to counter.  It's this down-to-earth approach to fighting that Roqua embodies, so if he's going to inspire Jake to do anything, he's got to be able to do it himself.  The only actor I've ever seen who can convey that kind of wisdom and posses that kind of physical prowess is Djimon Hounsou, hands down.  Without him, the movie could not have been made.” 

Two-time Academy Award® nominee Hounsou, who cast a wary eye on Wadlow at first, has nothing but praise for the young director.  

“I've had the luxury of working with great directors on all sorts of films,” Hounsou says.  "I'm always skeptical of a new director, but Jeff definitely has it.  He knows what he wants.  He's got a specific vision that he invites you to share, and that's the most important thing.”

Hounsou is very clear on why he chose to do this movie. He felt that there was a message to send out to audiences, particularly to young people.

“Some kids are just completely lost," he says, bemoaning a general lack of parental supervision.  “Martial Arts schools like the one Roqua runs are valuable in keeping kids off the street and in educating them to develop their bodies and minds. The character Roqua also stresses that it's important that martial arts is to be used only as a sport or for self-defense, which I thought was important.”  

"This story does not advocate violence whatsoever,” adds Faris.  "There's a lesson learned by my character.  At first, he's filled with anger and hate and has an appetite for destruction.  He wants to destroy anything that he feels insecure about. As he gains confidence, he wants to continue his training because it provides not only an outlet for his frustration but also a path towards becoming the best person that he can.  He doesn't want to fight anymore to settle a score.  That’s an important lesson for him." 

The actors underwent an extremely rigorous pre-production training by stunt and fight coordinators Damon Caro and Jonathan Eusebio, some of whose films include 300, The Bourne Supremacy, The Bourne Ultimatum, Live Free or Die Hard, Mr. & Mrs. Smith, Spider-Man 3, Fight Club, and S.W.A.T.  There are fights throughout the movie.  Caro and Eusebio were charged with keeping the action exciting while maintaining the believability of the storyline and keeping the moves cinematic.  They also invested months in preparing and keeping the actors toned and capable of performing their stunts on screen.  Training began about eight weeks before the cameras rolled, and the actors were put through the rigors of MMA. 

“Mixed martial arts is exactly what that sounds like—a mixture of kickboxing, grappling, throwing, elbowing and kneeing.  It takes moves and formats from wrestling, jiu jitsu, karate, sambo, muay-thai, all sorts of disciplines,” says Caro. “Most people who come to the sport either have a striking, jiu jitsu or wrestling background so they have proficient skills in one method and work towards including and blending the others.”

Caro points out that a movie star played a large part, not just in  popularizing martial arts but in breaking down the barriers between the disparate disciplines, paving the way for MMA.

“Martial arts first began to attract wide attention in the 1950s, through karate, judo or kung fu—and they remained very separate.  It was almost like a religion—people who trained in Karate did not cross over into judo. Your master would have disowned you. Bruce Lee was a huge influence in breaking down that mindset.  In his movies, in the 1970s, he would mix methods and piss everyone off.  Fighters would challenge him and they’d end up either walking away with their teeth in their hands or the attitude of, wow, it’s actually working. So, little by little, those barriers came down,” Caro says.  

Though Faris and Gigandet were athletic and in good shape, they still had to endure strict nutritional programs and learn how to safely and authentically perform the complicated movements of this popular sport. While Faris had played an athlete on screen before, he was a complete novice to MMA.

“We did about three and a half hours of MMA training everyday,” he says.  “I had never done any martial arts before. I learned tae kwon do, jiu jitsu, muay-thai, wrestling, all different types.  And then we would have an hour and a half of weight training, not to mention the diet that we were put on to gain weight.  During filming, we were still training for 12 hours a day and I actually lost the weight that I put on for the movie.”

Although Faris had played soccer, football and rugby growing up, this kind of sport was as alien to him as it was to Jake. Learning this new skill set, much as Jake did in the film, paralleled what his character underwent, physically and emotionally.

“The martial arts training was definitely one of the most painful ordeals I’ve been through but also the most rewarding,” he says.  “The sports I played in movies were related to what I had played growing up but this was totally different. I had no familiarity with it or comfort zone.  There were times when I didn’t think I could get through it but then I’d turn a corner and there was a real sense of growth and achievement.  Suddenly, I could kick over someone’s head. Suddenly it all came together. As I trained, I also realized that it’s also about state of mind; that it’s not about being a tough guy, but only for self defense.”
Gigandet, who plays Jake’s rival, Ryan, agrees that training for the fight scenes fed the character he portrayed. Gigandet had studied some martial arts, but nothing on the level of his character, who is a master fighter but brawls for all the wrong reasons. Of course, it helped that Gigandet and Faris had to spend a lot of time together, just to choreograph the moves that will lead to the ultimate showdown between Jake and Ryan.

“A typical day of training would begin with fundamentals—punches, kicks, blocks, combinations. Then we’d concentrate on the planning and choreography of the fight—first with the stuntmen, and then Sean and I would do it.  After a while, there would be this flow between us, so that although it was choreographed, it seemed real on many levels,” Gigandet says.

Hounsou studied martial arts and boxing as a youth in France but still found the training useful and challenging.

“Growing up in France, I did seven years of kung fu and five years of boxing and that was tremendously helpful, but of course I still had to train for this movie,” Hounsou says. “I spent about two to three weeks with the stunt coordinators before we started shooting.  Frankly, it kicked my butt a little  bit—doing MMA, there are some muscles and parts of the body that I never used before and they certainly made themselves known, but it was fun.  Plus, there's always a degree of pressure when you're playing a part where you're supposed to look like you know it all.”

Like his character Roqua, Hounsou realizes how powerful and potentially lethal martial arts can be and the responsibility that comes with it. 

"Whether it's kung fu, karate or MMA, sports of this nature, there should be a law that bans people from fighting outside the school," he says.  "If you hurt someone, you're responsible.”

The stunt coordinators were not the only experts on set. Producer David Zelon trained in the Krav Maga Israeli martial arts system for two years. It was crucial that the fight scenes were authentic on every level, especially for Zelon, who has strong contacts within the martial arts community.

“We had weeks of just fights to shoot and they were all covered with a variety of special cameras and rigs,” Zelon says.  “Our goal was to capture the fights up close, to feel every hit.  We of course had to factor in the possibility of injury and fatigue—we always erred on the side of safety—but the goal was to film something that was real and visceral, to set a new bar for filming fight scenes. All of that started with our coordinators and the choreography and having the actors do as much as possible, so that nothing felt fake.”.

“I'll never forget the first morning of their training,” Wadlow recalls.  “I bumped into both Sean and Cam in the parking lot outside the gym. I looked each of them in the eyes and told them that while we still had eight weeks to go before shooting, today—the first day of training—was the day we started making the movie.  They could not have been more pumped and I think all their hard work shows on the screen.  They learned every one of those fights, and there's not a move in the movie that they can't do themselves.”
While Wadlow didn’t know much about MMA prior to making the film, he soon became an expert.

“From the second I read the script, I so desperately wanted to make the movie, I immediately started doing my homework,” he says. “I visited gyms and dojos, attended as many live fights as I could, watched hundreds of highlight reels on DVD, and spent more hours than I can remember hanging out in the gym with our stunt team, going over choreography and asking questions. Not just about fighting, but about different kinds of training, their own backgrounds in martial arts, and the history of the different disciplines that make up MMA. Once our DP, Lukas Ettlin, was on board, we would watch fight movies in my office late into the night, trying to figure out how some fights were conveyed with such impact on screen, and why others seemed so un-dramatic.”

Wadlow’s obsession with the sport and attention to the minute details became the blueprint for filming the fight sequences.

“Preparing for the fight scenes was an exhaustive process,” he says.  “First, I would sit down with Damon Caro and Jonathan Eusebio and go over every fight in the script.  I would tell them what was important to see from a story standpoint, and which dramatic beats I wanted from each part of each fight.  They would begin pitching specific moves for big moments and the fight would start to take shape.  For the next phase, I would come down to the gym and they would show me the rough fight with members of the stunt team playing the roles of Jake and Ryan.  The first question out of my mouth was always, ‘Is that MMA enough?’  Usually the answer was ‘Yes’—these guys are the best at what they do—but if they had any doubts, they would refine the fight even more.” 

Filming was done entirely on location in Orlando, Florida. While Orlando is known for its theme parks, the filmmakers found locations that seemed to reflect less tropical locales—for instance, Iowa, Jake’s first home. The company also discovered that MMA is becoming increasingly popular in Central Florida.

To give the cast as much time as possible to train, Wadlow shot most of the fights towards the end of the schedule, building to “The Beatdown,” an annual all-night tournament for amateur fighters.  The fights were staged with close to a thousand passionate extras pouring their hearts out, cheering round after round of fighting over the course of several days of filming. 
Mixed Martial Arts

MMA is the hottest combat sport happening. It’s quickly growing popularity has led to its being featured on the covers of Sports Illustrated, ESPN The Magazine and sports pages worldwide.  Found on well over 3 million websites, MMA is also setting pay-per-view records on television.  The recent purchase of the Japanese Pride Fighting Championships by rival Ultimate Fighting Championship merges the world’s best-known MMA brands and promises to spur a surge of popularity in the sport.

The history of MMA dates back to the 1920s when the Gracie family held no-holds-barred vale tudo (literally “anything goes” in Portuguese) martial arts tournaments in Brazil. Japan picked up the gauntlet in the 1970s as did the late Bruce Lee in the 1960s and 1970s.  Once unregulated and considered quite dangerous, the sport has become more standardized, with the use of riskier holds and moves now deemed illegal. Actually safer than football or boxing, there is only one verified fatality from an unsanctioned competition in 1998.

Combining Brazilian jiu jitsu, wrestling, muay-thai, karate, sambo, judo and other disciplines, athletes use grappling, striking, boxing and gravity-defying kicks to defeat their opponents, thrilling crowds with their mastery of a wide range of fighting techniques. Competitions end when a fighter is knocked unconscious, a technical knockout is called by a referee, or submission when a fighter chooses to "tap out" signaling an end to the fight by tapping three times on the victor's body.  When the fight continues to a decision, three judges determine the winner based on a 10-point system.  An illegal action can cause a fighter to be disqualified and the fight to be called off.

ABOUT THE CAST
Djimon Hounsou (Roqua) is a two-time Academy Award®-nominated actor for his work in In America and Blood Diamond. Hounsou was also honored with the NAACP Image Award, National Board of Review Award, and Screen Actors Guild Award nomination for his role as Soloman Vandy in Blood Diamond.  For his role as Mateo in In America, he won an Independent Spirit Award, was named the 2004 ShoWest Supporting Actor of the Year, and shared in the Screen Actors Guild Award nomination for Outstanding Cast Performance. 

In Fall 2007, Hounsou appeared in the advertising campaign for Calvin Klein Steel—the latest product line in the Calvin Klein Underwear brand.  He was proud to be the first African American male model for this iconic brand’s 25th Anniversary.

Upcoming for Hounsou is Push, a futuristic Blade-Runner-esque thriller which co-stars Dakota Fanning and Chris Evans as a group of Americans with telekinetic abilities. 

Hounsou’s breakthrough role came in 1997 as Cinque, the African who leads an uprising to regain his freedom, in Steven Spielberg’s historical drama Amistad.  The performance earned him a Golden Globe Award nomination, and Image Award.  He later shared in a SAG Award nomination as a part of the cast of Ridley Scott’s Oscar-winning Best Picture Gladiator.
Hounsou has starred in Michael Bay’s futuristic action film The Island, with Ewan McGregor and Scarlett Johansson; the thriller Constantine, with Keanu Reeves; and he was part of the ensemble cast in the comedy Beauty Shop, with Queen Latifah.  Additional film credits include Jan de Bont’s Lara Croft Tomb Raider: The Cradle of Life, starring Angelina Jolie; Shekhar Kapur’s The Four Feathers, with the late Heath Ledger and Kate Hudson; and Deep Rising.

On television, Hounsou had a memorable six-episode arc as an African refugee seeking asylum on the drama series ER, and had a recurring role on the series Alias, starring Jennifer Garner.

Born in Benin, West Africa, Hounsou moved to Paris at the age of 13 to get a better education.  As an adult, he was discovered by fashion designer Thierry Mugler, and then worked with legendary photographer Herb Ritts.  Hounsou was subsequently spotted by director David Fincher, who cast him in several music videos.  Small film roles followed before Hounsou landed his breakthrough role in Amistad.

For actor Sean Faris (Jake Tyler), life as he knows it has kicked into high gear. In addition to Never Back Down, he stars in Jessy Terrero’s  Brooklyn to Manhattan.  Also on the horizon is the central role in the rugby-inspired feature Forever Strong.  Additionally, he appeared as Dennis Quaid’s eldest son in Paramount’s hit remake of the classic Yours, Mine and Ours, and previously starred as the hunky object of affection in MGM’s comedy romp Sleepover.  

In direct contrast, Faris starred as the lead in Fox’s acclaimed television series “Reunion,” which followed six close friends from their high school graduation to their 20th reunion.  He previously led the cast of ABC’s dramatic series “Life As We Know It.”  Based upon British author Melvin Burgess’ controversial novel Doing It, the acclaimed show chronicles the sexual antics of a group of high-school friends in Seattle.  For his role as sensitive jock Dino Whitman, he was heralded as a breakout talent by the likes of Daily Variety, The Hollywood Reporter, and USA Today.  

No stranger to television, Faris has also guest-starred on such shows as “Smallville,” “One Tree Hill,” and “Boston Public.”  His big-screen debut featured him alongside Ben Affleck and Josh Hartnett in Michael Bay’s epic Pearl Harbor.

With starring roles in several upcoming film projects, Amber Heard (Baja) is poised to rise in the ranks of Hollywood’s leading ladies.  

She has four lead roles in films opening this year. In addition to Never Back Down, he recently finished filming the drama The Informers, in which she plays a sexually promiscuous woman in the adaptation of Bret Easton’s novel about the fast-paced and decadent lifestyle of Los Angeles during the 1980s. She will also star in Columbia Picture’s The Pineapple Express, with Seth Rogan, about a pair of friends who cross a drug gang, opening August 2008. This spring, she will be seen in her first feature-film starring role in the horror picture All the Boys Love Mandy Lane. 
Heard was last seen as the female lead in Kevin Williamson's CW TV drama “Hidden Palms,” a sexy series set in Palm Springs.  Most recently on the big screen, she appeared alongside Bruce Willis and Justin Timberlake in Universal’s controversial film Alpha Dog, directed by Nick Cassavetes.  Other film credits include Warner Bros. Academy Award®-nominated North Country, in which she played Charlize Theron's character in flashbacks to when she was younger, the independent horror film sideFX, and Universal Pictures' hugely successful box office adaptation of H.G. Bissinger's book  Friday Night Lights.  Small screen credits include appearances on “The O.C.,” “The Mountain,” and “Jack & Bobby.”

Originally from Texas, Heard currently resides in Los Angeles.

A talented up and comer, Cam Gigandet (Ryan McCarthy) was most recently seen in Dimension Film’s golf comedy Who’s Your Caddy?, about a rap mogul who wants to join an exclusive country club.  Other film credits include the independent thriller Mistaken.
Gigandet is most famous for his role as bad boy Volchok on Fox’s huge teen drama “The O.C.”  He was also a recurring character on Warner Brothers’ “Jack and Bobby.”

Originally from Auburn, Washington, Gigandet enjoys sports in his spare time and holds a brown belt in karate.  He currently resides in Los Angeles.

Leslie Hope (Margot) has appeared in the films Dragonfly, Bruiser, Sweet Killing, Water Damage, Spreading Ground, Paris, France, Fun, True Confections and The Life Before This.  Her earlier films include a starring role opposite Matt Dillon in Kansas, David Beard's It Takes Two and Oliver Stone's Talk Radio.  She also starred with Emilio Estevez and Charlie Sheen in Men at Work.

Best known to television audiences as Kiefer Sutherland's ill-fated wife on the first season of Fox's groundbreaking drama “24,” she recently appeared in the recurring role of Attorney General on the series “Commander in Chief,” and played a feminist theory professor on the mini-series “Everest.”  Her latest TV role is as Sidney Greenstreet in “Jesse Stone: Thin Ice,” opposite Tom Selleck in the fifth film of the successful series.

A native of Nova Scotia, Hope was 15 when the boarding school she attended in Victoria, British Columbia was chosen as a film location and she was cast in Paul Almond's Ups & Downs.  By chance, a crew member introduced her to legendary film director John Cassavetes, who was inspired to create a starring role for her in Love Streams.  When the film wrapped, she moved to Los Angeles to learn about filmmaking on Cassavetes' crew and soon began landing roles acting in film and television.  

She starred as Special Agent in Charge of the FBI in the ABC/Rod Lurie TV crime drama “Line of Fire,” opposite Donnie Wahlberg in Darren Starr's “Runaway,” and in recurring roles on “The District” and “Chicago Hope.”  Her other television credits include the films “An Unexpected Love,” “Stolen Miracle,” “Robocop: Prime Directives,” “Sanctuary,” “H2O” and “First Degree,” and “The Incredible Mrs. Ritchie,” which reunited her with Love Streams co-star Gena Rowlands.  She has also appeared on “Judging Amy,” “Party of Five,” “The Outer Limits” and several CBC miniseries.

In 1990, Hope and Charlie Stratton founded The Wilton Project. During the theater company’s 10-year run, she produced, directed and acted in numerous productions, including the award-winning “Therese Raquin,” “Slide” and “Ghost Stories.”   Additional theater credits include “Emerald City,” “Taking Off” and “The Rattle of the Moon.”

Hope's travels to exotic locales have taken her to Peru, Laos, Cuba, Turkey, Iceland, China and the Ecuadorian jungle, where she lived with a native tribe in the rainforest.  In Cambodia, she was drawn to the plight of homeless children and returned to shoot the documentary “What I See When I Close My Eyes” for Friends International.  She next directs her first movie, “Daughter of the Bride,” for Lifetime Television.

Evan Peters (Max) has appeared in the feature films Sleepover, Clipping Adam, An American Crime, Mama's Boy, Gardens of the Night and Remarkable Power.
In 2004, Peters made his television debut in the recurring role of Seth on Disney's "Phil of the Future."  Soon after he was cast in the ABC Family series, “The Days,” and then the ABC series “Invasion.”

Peters was born and raised in St. Louis, Missouri, and moved to Michigan with his family when he was a teenager.  There he met photographer Bob Lamb who put Peters on tape to present him to a talent manager.  When he and his family moved to Los Angeles, Peters immediately signed with a talent agency and won his first audition in the title role of Adam for the independent feature Clipping Adam.

Wyatt Smith (Charlie) has appeared on screen in the films Garfield, Dickie Roberts: Former Child Star, The 40 Year Old Virgin, The Polar Express and the upcoming The Perfect Game.  

Twelve years old during production of Never Back Down, he has already been seen on such television shows as “Drake & Josh,” “Judging Amy,” “Cold Case,” “Joey,” “Lost at Home,” “Harmony's Passions,” “X Files,” and “Stacked” with Pamela Anderson and Christopher Lloyd.  He was five when he booked his first national commercial for Disney Cruise Line.  He has since appeared in 73 national commercials.  

ABOUT THE FILMMAKERS
Jeff Wadlow (Director) graduated from Dartmouth College before attending the Peter Stark Producing Program at the University of Southern California School of Cinema-Television, where he was awarded a USC Associates Endowment Scholarship for academic achievement and was selected as one of 10 nationwide finalists for the Coca-Cola Refreshing Filmmaker’s Award. During his last year in film school, he conceived and directed the short The Tower of Babble (uncredited narration by Kevin Spacey), which was chosen for a Stark Special Projects grant. The film went on to receive acclaim as an official selection at over thirty international and domestic film festivals, garnering more than two dozen awards.
In his first year out of film school, Wadlow was honored with the George Méliès Award for Innovation sponsored by Kodak, made a special presentation of his short films for the opening night gala of the Virginia Film Festival, and was featured at the Los Angeles County Museum of Art’s Young Directors night.  He also took the top prize for the inaugural Chrysler Million Dollar Film Festival—a million-dollar production grant to make his first feature film. The movie, entitled Cry Wolf, garnered a wide release by Focus Features genre division, ultimately making more than ten times its initial budget at the box office and receiving strong critical marks from multiple publications, including the LA Times and the New York Post. Wadlow’s other writing and directing credits include the Chrysler-branded Manual Labor, the presentation piece Living the Lie starring Topher Grace, and the animated Catching Kringle featuring the voices of Danny DeVito and Larry King. 

Recently, Wadlow wrote the thriller Prey, with writing partner Beau Bauman and Academy Award®-nominated filmmaker Darrell Roodt, who directed the film.  With Bauman, Wadlow sold the pitch for Hail to the Thief, to Focus Features and is adapting the international hit series of kids’ books, Goosebumps, for Universal Studios and producer Stephen Sommers (The Mummy, Van Helsing). 

For the past three years, Wadlow has served as creative director and mentor for The Adrenaline Film Project, a program he founded to help aspiring filmmakers of all ages conceive, produce and screen a short film in just 72 hours.

Chris Hauty (Screenwriter) began his writing career with his screenplay Don Coyote, a contemporary comedic interpretation of Cervantes' Don Quixote with Jonathon Lynn attached to direct.  He followed this with the highly successful family film, Homeward Bound II: Lost In San Francisco, starring Michael J. Fox and Sally Field for Disney. 

A versatile writer comfortable in a wide range of genres, Hauty wrote the original screenplay for a dark gladiator epic titled Arena, as well as an adaptation of Moby Dick for Dreamworks Animation; Beautiful Killer for Universal Pictures with Jessica Alba attached to star; Land Of Legend, a Viking story at Walden Media with Renny Harlin set to direct; and Vigilante at Studio Canal with Ed Burns to star and direct.

The multi-talented Craig Baumgarten (Producer) has been a prolific, respected film and television producer, manager and industry executive for more than 25 years, with a reputation for impeccable talent relationships and an eye for strong, commercially viable material.  As a senior studio executive, he has supervised the production of some of the most successful films of the past 25 years, including Jagged Edge, Sophie’s Choice, Ghostbusters and Die Hard, and he has also managed the careers of such acclaimed filmmakers as Roland Joffe, Peter Hyams and Ted Kotcheff.

Upon leaving the studio system, Baumgarten became a highly successful independent producer.  Among his many films are Hook, directed by Stephen Spielberg; Shattered Glass; The Order, written and directed by Brian Helgeland; William Friedkin’s Jade; Blank Check; It Could Happen to You, starring Bridget Fonda and Nicholas Cage; Love Stinks; and Universal Soldier, directed by Roland Emmerich. Baumgarten has just finished shooting Boot Camp with Peter Stormare and Mila Kunis. 

Prior to forming his own production company, Baumgarten served as vice president of Paramount Pictures, executive vice president of Columbia Pictures, president at Lorimar and executive vice president at Twentieth Century Fox Pictures.  Some of the films he supervised during this period were the hits 9 Weeks, The Karate Kid, St. Elmo’s Fire, American Gigolo, The Abyss, and Endless Love.

Among Baumgarten’s many television credits are “Lathe of Heaven,” starring James Caan for A&E; the highly acclaimed CBS series “Michael Hayes,” starring David Caruso; TNT’s “The Hunchback of Notre Dame,” starring Salma Hayek, Richard Harris and Mandy Patinkin; the multiple Emmy Award-winning production of “A Streetcar Named Desire,” starring Ann-Margret and Treat Williams; and most recently Lifetime’s “Fighting the Odds,” starring Jamie Gertz and Ernie Hudson.

David Zelon (Producer) has served as head of production for Mandalay Pictures since 1996. During that time, Zelon was the executive in charge of production on such films as The Score, starring Robert DeNiro, Edward Norton and Marlon Brando; Beyond Borders, starring Angelina Jolie and Clive Owen; Sleepy Hollow, starring Johnny Depp; I Know What You Did Last Summer, starring Jennifer Love Hewitt and Sarah Michelle Geller, and the sequel I Still Know What You Did; Wild Things, starring Neve Campbell, Denise Richards, Matt Dillon and Kevin Bacon; and Enemy At The Gates, starring Jude Law, Joseph Fiennes, Rachel Weisz and Ed Harris.

In 2006, Zelon produced Into The Blue, starring Paul Walker and Jessica Alba for Mandalay Pictures and MGM.

Prior to his tenure at Mandalay Pictures, Zelon worked for Columbia Pictures where he was the executive in charge of production on 18 Columbia Pictures' films.  These included Last Action Hero, starring Arnold Schwarzenegger; Cable Guy, starring Jim Carey; The Net, starring Sandra Bullock; Desperado, starring Antonio Banderas; Nowhere To Run, starring Jean Claude Van Damme; To Die For, starring Nicole Kidman; and The Craft, starring Neve Campbell.

Zelon broke into the business in 1990 when he produced “Finish Line,” starring Josh and James Brolin.  The made-for-television movie about steroids and sports was the first to be financed by Turner Network Television.

Lukas Ettlin (Director of Photography) was the director of photography on The Take, starring John Legiuzamo; Fan Boys; The Texas Chainsaw Massacre: The Beginning; and the short films, Rings and Genesis and Catastrophe, for which he won a 2001 Heritage award from the American Society of Cinematographers. Genesis and Catastrophe, based on a short story by Roald Dahl and directed by Jonathan Liebesman, won the top prize at a number of film festivals, including the Hollywood Film Festival and the Austin Film Festival.  Ettlin was second-unit director of photography on Michael Bay's Transformers and is credited as additional cinematographer on the 2004 horror remake The Grudge.  He was also the cinematographer on the documentaries, Tenacious D: Live in Seattle and Buried Alive in the Blues.

Ettlin has been the director of photography on music videos for Usher, 50 Cent, Elvis Costello and Marilyn Manson, Disturbed, and Queens of The Stone Age, among others.  He has been the director of photography for many commercials and shot a behind-the-scenes documentary with music legend Boz Skaggs.

Born in Switzerland, Ettlin is a graduate of New York University's Tisch School of the Arts having earned a Bachelor's in Fine Arts in Film.  In 2006, he was recognized as one of Variety's "10 Cinematographers to Watch," the magazine having cited him for "exploring the darkest aspects of humanity and the darkest aspects of cinematography."

Academy Award nominee® Ida Random (Production Designer) was the production designer on the films The Fast And The Furious: Tokyo Drift, Spanglish, A Man Apart, Along Came A Spider, The Postman, Wyatt Earp, Hoffa, Housesitter, Defending Your Life and War Of The Roses.  She received an Oscar nomination for best art direction of the now classic Rain Man, starring Dustin Hoffman and Tom Cruise.

After making her screen debut as production designer on The Big Chill, she went on to design such highly successful films as Silverado and Throw Momma From The Train.  Her early credits include The Frisco Kid, Urban Cowboy and On Golden Pond.

Triple Primetime Emmy Award nominee Victor Du Bois (Editor) was the film editor on The Last Samurai, Cahoots, Anna Karenina, Leaving Normal and the additional film editor on Mel Gibson's Academy Award winning Braveheart.

His extensive television credits include the series “Life,” “Kidnapped,” “Grey's Anatomy,” “That's Life,” “Roswell,” “Profiler,” “My So-Called Life” and “thirtysomething.”  He also edited television movies including “The Ten Commandments,” “Spartacus,” and “Rudy: The Rudy Giuliani Story,” “RFK” and “Sins of the Father.”

In addition to his work as an editor, Du Bois has directed the television movies “The Journey of Allen Strange,” the ABC Afterschool Special “Too Soon for Jeff,” and “Rock the Vote.”

He received Emmy nominations for his work as an editor on “The Ten Commandments” and “thirtysomething,” as well as an Emmy nomination for Special Visual Effects on “thirtysomething.”

Debra Weinfeld (Editor) previously served as an editor on the NBC series “Kidnapped.” Born in New Jersey, she moved to Los Angeles after graduating from S.I. New House School of Public Communications at Syracuse University in 1994.  Among her credits are the TNT movie Evel Knievel, directed by John Badham, and the CBS telefilm Timebomb, directed by Stephen Gyllenhaal.  She has spent much of her career under the tutelage of editor Frank Morriss and director John Badham. Morriss received Oscar® nominations for Blue Thunder and Romancing the Stone and Badham is known for such seminal films as Saturday Night Fever  and Wargames. 

Judy Ruskin Howell’s (Costume Designer) most recent screen credit as costume designer was the hit comedy Evan Almighty, starring Steve Carrell.  She designed the costumes for the films Dreamer, Guess Who, Woody Allen's Melinda And Melinda, Bruce Almighty, Remember The Titans, Patch Adams, The Horse Whisperer, Liar Liar, Mother and Waiting To Exhale.  After making her feature-film debut as a costume designer on Oliver Stone's Academy Award®-winning Born On The Fourth Of July, she went on to design the costumes for such films as Young Guns II, City Slickers and City Slickers II, My Life and Sleepless In Seattle.  A native of Philadelphia, she attended Tyler School of Art at Temple University.

Jonathan Eusebio (Stunt Coordinator/Fight Choreographer) is a stunt coordinator, fight coordinator, martial arts technical advisor, stunt performer and actor for film and television.  His credits include some of cinema's most exciting action films, among which are 300, Pirates of the Caribbean: At World's End, Shooter and Collateral.   He was the assistant fight coordinator on the most recent blockbuster hit, The Bourne Ultimatum, a performer in The Bourne Supremacy, and the martial arts technical advisor for the first of the trilogy, The Bourne Identity.
Eusebio studied at the famed Inosanto Academy, honing his abilities in a wide range of disciplines, including weapons arts, bladed arts, kali, Filipino martial arts, Brazilian jiu-jitsu, Western boxing, wrestling, judo, kick boxing and more. 

Through his training and experience in front of and behind the camera, he is highly knowledgeable in how to enhance performances cinematically while maintaining the integrity of the story.

Among his other credits are Memoirs of a Geisha, The Cat in the Hat, The League of Extraordinary Gentlemen, Austin Powers: Goldmember and Blade II.  He is a member of 87Eleven, a full service action film company.
Damon Caro (Action Designer, Stunt Coordinator, Fight Choreographer) has worked as a stunt coordinator on such films as 300, Shooter, Dawn of the Dead and the upcoming action-thriller Watchman.  He has served as fight choreography on 300, S.W.A.T., Mr. and Mrs. Smith, Fight Club Spider-Man 3, Dawn of the Dead and was the assistant fight coordinator on The Bourne series.

Caro has performed stunts on a variety of films, including Live Free or Die Hard,  Pulse, The New World, Magnificent Desolation: Walking on the Moon 3D, Stuck on You, S.W.A.T., Daredevil, Deuces Wild, The Time Machine Mr. and Mrs. Smith, Rock Star, Escape from L.A., Last Action Hero, Little Nicky and Fight Club among others. 

His stunt work on television includes such shows as Chuck, Brothers & Sisters, CSI. Miami, The Pretender, The Practice, Alias, Charmed and Buffy the Vampire Slayer.
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