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Synopsis Of The Film “Unseen":

“Unseen" is the story of a journey made by Recep and his fiancée Ebru to the village where Recep was born. When the two young people set out they just think they are making a short visit to his family to tell them they are going to marry. They come from different cultural backgrounds. Ebru is the daughter of a wealthy Istanbul family while Recep is the son of a village family living in a mountainous region of Turkey. They love one another yet are both a little anxious that this journey will bring to the surface all the "unseen" differences between them. But history and fate have prepared a surprise far beyond anything they anticipated.
It emerges that decades earlier, in 1936, Ebru and Recep’s grandfathers had met during another journey, when both had accompanied an important visitor to Turkey.
This guest was the Hungarian classical composer Bela Bartok, who in the climate of foreboding created by Hitler's fascist regime, had fled from the Nazis in Budapest to Paris. There at a party one evening he heard a Turkish woman murmuring a song, and resolved to travel to Turkey to study the country's folksongs.
But although Bartok's sole concern was music, Turkey was also overshadowed by the Nazi stormclouds, and a difficult journey awaited him. He was accompanied by Ebru’s grandfather Erol Soykan and Recep’s grandfather Ekrem Kıraç. Erol Soykan was an intelligence officer and Ekrem Kıraç was a musician who dreamed of returning with Bartok to Europe. However, Bartok had escaped the Nazis once and knew he would not be able to return to Hungary. Even in Turkey the corridors of state were filled with Nazis.
During Bartok’s journey Recep’s grandfather Ekrem, an idealistic village teacher, was murdered. Although Ebru's grandfather Erol Soykan was suspected, no proof was found and the crime remained unsolved.
Soon after the young lovers arrive in the village Recep's relatives and the village elders learn that Ebru is descended from Erol Soykan, and the trouble starts.
The love between Ebru and Recep is challenged by the "unseen"; unexpected questions and unforeseen coincidences that arise during their stay in the village.

Ali Özgentürk

Filmography

1977 Selvi Boylum Al Yazmalım / Red Scarf

From the novel of Cengiz Aytmatov, script by Ali Özgentürk

1980  Hazal   

Director: Ali  Özgentürk

Scenario: Ali Özgentürk, Onat Kutlar (from Necati Haksun novel "Kutsal Ceza")
Awards:

Prades Film Festival – 1st prize
San Sebastian Film Festival – 1st prize

La Hague Film Festival- 1st prize

Manheim (Golden Ducat, Public Award and Critic’s Award)

Antalya Film Festival; Best Supporting Actress Award

The festivals “HAZAL” has selected. 

The  Cannes Film Festival, London Film Festival, Los Angeles Film Festival, Sydney Film Festival, Kartaca Film Festival.

Shown in cinemas and televisions throughout Europe, North America, Iran and Egypt.

At/The Horse  
Director: Ali Özgentürk

Screenplay: Işıl Özgentürk, Ali Özgentürk
Production: Coproduction between Turkey (Asya Film) and Germany (ZDF).
Awards:

The grand prize  of  $250,000  at the Tokyo Film Festival, which  featured David    Putnam, Bernardo ertolucci and Nastassia Kinski as jury members in 1983.

Lecce Film Festival Great Prize, Valencia Film Festival Second Prize, Sao Paolo Film 

Festival Second Prize.

The Antalya Film Festival; Best Actor Award, Best Supporting Actress

The Turkish Cinema Writers; Best Film, Best Actor, Best Actress, Best Supporting 

Actor, Best Photography awards

“The Horse” has been also selected in Montreal, London and 1982 Cannes Film Festival. 

Shown in cinemas and TVs in Europe (Germany, Spain, Hungary, Finland, 

Iran, the Soviet Union and the United States).

Bekçi / The Guard 

Director: Ali Özgentürk

Screenplay: Işıl Özgentürk (adapted from Orhan Kemal’s novel “Murtaza”), Ali Özgentürk Production: Coproduction between Turkey (Asya Film) - Germany(ZDF) - France (Atriascop/CNC).

Awards:

The first Turkish Film selected for the competitive section of Venice Film Festival.

Strasbourg  Human Rights Film Festival Second  Prize.

“The Guard”  has been screened  in televisions in Germany, France and Iran.

The Guard joined:

The Valencia Film Festival and the Algerian “Constantine 85” Film Festival. 

Other Awards:

Turkish Cinema Writers; Best 3rd Film and Best Supporting Actress(Güler Ökten) 

Su da  Yanar / Water Also  Burns 

Director: Ali Özgentürk

Screenplay: Işıl Özgentürk, Ali Özgentürk
Production: Coproduction  between Turkey /Asya Film) - Japan (TOEI) - Germany.

Screened in 1989 International Tokyo Film Festival.

Banned in Turkey till 1997. Shown in Europe, Japan and USA.

1992 Çıplak / Nude  

Director: Ali Özgentürk

Screenplay: Ali Özgentürk, Sadık Karlı 

Director of Photography: Vilko Filac (V.Filac worked as cameraman in well-known 

films “When Father Was Away on Business”, “Time of the Gypsies”, “Arizona 

Dream”, “Do You RememberDolly Bell?”, “Underground”).
Production: Co production between Turkey (Asya Film) – Greece (Costas Ferris) – France (Dream Factory). Supported by EURIMAGES fund of The Council of Europe.
Awards:

The Antalya Film Festival; the Jury Special Prize, Best Photography, Best Laboratory, Best Sound, Best Light Awards 

Mektup / The Letter   
Director & Screenplay: Ali Özgentürk

Production: Coproduction between Turkey (Asya Film), Czech Republic (Etamp Film) and Poland (Zebra Film). Support by the EURIMAGES fund of The Council of Europe, Filma-Cass and Efes Pilsen.

Balalayka / Balalaika  

Director & Story: Ali Özgentürk

Scriptwriter: Işıl Özgentürk, Ali Özgentürk

Production: TMC – Asya Film 
Awards: Turkish Film Festival Best Film and screened in Moscow Film Festival
Kalbin Zamanı / The Time Of The Heart  

Director & Story: Ali Özgentürk

Scriptwriter: Ali Özgentürk, Onur Ünlü

Production: Asya Film, Niki Film. In association with Meteksan Bilişim Grubu. Supported by the EURIMAGES fund of The Council of Europe

Yengeç Oyunu / Crap’s Game
Director & Story & Scriptwriter: Ali Özgentürk

Director of Photography: Marton Miklauzic

Music: Muzikotek 

Cast: Ayça İnci, Ayşe Kökçü, Özcan Varaylı, Ensar Kılıç

Production: Asya Film, Niki Film
2011 Görünmeyen / Unseen

Director & Story & Scriptwriter:  Ali Özgentürk

Director of Photography: Marton Miklauzic

Music: Muzikotek 

Production: Asya Film

The Unseen Director’s Notes
I was born in Adana, not far from the mountain villages which Bela Bartok visited in 1936 to research and record local music traditions.
In 1958 I came across this entry in my grandfather's diary about his chance encounter with Bartok:
“Four men were sitting in an ox cart.  They all wore ties and they had a strange machine with them on the cart.  The gendarmes were trying to force the villagers to sing for them. The villagers were frightened. The gendarmes tried to explain to them that the visitors were going to record their songs. The villagers just stared at the machine. The gendarmes began to beat the villagers. One of the men in a tie, who didn’t speak any Turkish, tried to stop them but failed.  I ran towards the group and told them that I would sing a song for them. One of the men on the cart said to me in Turkish, 'I am a government official. This man is Hungarian. His name is Bela Bartok. He wants to record our songs onto his machine. The gendarmes and I have been ordered by the government to help him.'  Then I sang a song into Bela Bartok’s machine.” 
In 1936, as Nazism tightened its grip on Hungary, Bela Bartok realised that he had to leave. It was evident that the Nazis were preparing to spill blood and turn the world into an inferno. All Bela Bartok wanted to do was to research folk music, and he wrote to the Turkish government asking for permission. When they got the letter the authorities suspected that Bartok might be a spy. Ankara was full of Nazis and anti-Nazis, and his arrival caused turmoil. Eventually he was allowed him to come, but was kept under tight surveillance.
Accompanied by agents in the guise of musicians, Bartok journeyed through the mountains recording songs with the "assistance" of the gendarmerie. Villagers were beaten, governors became interrogators, and the agents sent in a flood of reports. In short, Bartok’s journey through Turkey resembled a spy thriller.
Then one day, the Turkish government suddenly decided to send Bartok back to Hungary. He tried to return to Turkey, but his request was refused. Bartok went to New York and there he died.
Bela Bartok’s story was only part of the inspiration for this tale. Around the same time, another less well known Hungarian composer and researcher fell in love with Turkish folk traditions and moved to Anatolia. The character of Bela Bartok therefore, while very real to us as a figure in our story, is a hybrid of these two very unique foreigners who brought with them all the promise of the West but then startled their hosts by announcing that what they really wanted to do was to delve further into the Anatolian soul and discover what they felt was a common cultural humanity. Bartok traveled in Anatolia on an academic and humanitarian quest, clouded always by suspicions of subversion.  The other Hungarian composer sought a kind of melancholy anonymity, and was finally buried in Turkey.
I have been very much affected by the poetic romanticism of Bartok, the way his work was left unfinished due to the Nazis, and the stark and ironic contrast between that romanticism and the savage oppression faced by the villagers with whom they attempted to communicate.  Bartok wrote in his diary: "The gendarmes brought two villagers to us. They were afraid they would be thrown into prison and ran away in terror. I was shocked. I had not wanted to be the cause of such things."
I believe that this film about Bartok, threaded with poetry and irony, touches upon a universal theme.
Bartok's journey to those distant mountains – a journey taken at a time when the world was locked in war – to collect the songs of simple semi-nomadic people, illustrates romanticism and idealism of a sort that we may never see again. Indeed, one wonders to what extent this ideal state ever truly existed. When the villagers see Bela Bartok’s recording device, they fear that it will steal their souls. It is an absurd, primitive belief, of course, but in a way, they’re right about one thing: Their lives will never be the same after the phonograph comes to town. Bartok brings with him modernity, the very force that will destroy the qualities he so cherishes in these simple folk.
Our tale is twofold, but its two strands are organically united. We begin in the present day, but in a world where the burden of the past weighs heavily on our protagonists. How does one defeat such oppression? Our characters must all navigate a world in which memory, myth, and fear collide – a world of fearsome natural beauty and base human impulse. Their only guide through this troubling world is the haunting melodies of the Taurus Mountains. - Ali Özgentürk

