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In the new comedy, The Proposal, Ryan Reynolds gets more than he bargains for when he agrees to tie the knot with Sandra Bullock. Reynolds stars as Andrew Paxton, a put-upon underling in a New York publishing house, who reluctantly concedes to a marriage of convenience with his domineering boss, Margaret Tate (Bullock) when she’s threatened with deportation to her native Canada. Securing the promise of a promotion, the tables are turned as the unlikely couple heads to Alaska to meet his quirky family (Mary Steenburgen, Craig T. Nelson, Betty White). With an impromptu wedding in the works and an immigration official on their tails, Andrew and Margaret reluctantly vow to stick to their plan despite the precarious consequences. 

Born and raised in Vancouver, British Columbia, Canada, Ryan Reynolds has emerged as one of the most sought after leading men in Hollywood and was named by People Magazine as one of the ‘Sexiest Men’ of 2008. His recent films include Adventureland (from Superbad director, Greg Mottola), X-Men Origins: Wolverine and Fireflies in the Garden (opposite Julia Roberts, Carrie-Ann Moss and Emily Watson). He discussed The Proposal at the Four Seasons Hotel in Beverly Hills.

THE PROPOSAL IS EVOCATIVE OF COMEDIES FROM THE GOLDEN AGE OF HOLLYWOOD. ARE YOU A FAN OF THOSE MOVIES?

I love those films – especially all the Tracy-Hepburn stuff. I absolutely adore them all. And when you watch them, you really see the evolution of the genre. You see where other phenomenal directors, like [Rob] Reiner in When Harry Met Sally, how they borrowed from them, from that template.  In this movie, though, I think I’m Hepburn and she’s Tracy. You know, I sort of play the leading lady in it (laughs). It’s a bit of a role reversal for this type of film. 

HOW DID IT COME ABOUT FOR YOU? I UNDERSTAND YOU’RE FRIENDS WITH THE SCREENWRITER, PETER CHIARELLI?

He actually wrote this script while we were shooting another movie, years ago. Of course, when I read it, I found a lot of the dialogue vaguely familiar (laughs). I was like, “Pete, didn’t I say some of this stuff to you at some point?” I realized he’d been - with some caveats - writing the script with me in mind to play the character, which was obviously very flattering. And then when Sandra [Bullock] came onboard, it was kind of a dream come true. Sandra’s a really good friend. And you rarely have that opportunity to go into a film with built in chemistry like that. That chemistry is something you usually find maybe halfway through shooting and then you wish you could reshoot everything else. But with us, it was there from the start. I remember our first day; we had a six hour rehearsal schedule that we ended after 45 minutes because the chemistry was there from the first line. The mystery of Sandra Bullock to me is not how beautiful she is. It’s that she doesn’t quite realize how beautiful she is. I think that’s what makes her so funny and so accessible to the whole world.

WERE THERE ANY SURPRISES?

I was surprised to see her naked (laughs). That was interesting.  I mean, it’s always strange when you’re working with your friend. You know, somebody you’ve known for a long time and then suddenly you’re, you know, her naked body is on top of yours – it’s very strange. The thing about a film set, though, is that… Well, let’s just say a kissing scene in a film is about as intimate as being under mortar fire. I mean, there are usually 15 or 20 crew members standing around wondering what’s for lunch while they scratch their ass. It’s not a romantic setting. Our job is to make it look like that. So in a sense, there were no surprises. I was mostly grateful to have a costar that I could learn from. I really learned a lot from Sandy.

SUCH AS?

How she can compress a novel’s worth of emotion into a single look. It’s not something that I aspire to be able to mimic or duplicate, because I can’t. She’s a one off in that respect. But it was amazing to do a comedy where the director holds two-shots. You know, most of these movies are cut up in the editing room. In this film, you really get to hold these two characters together [in a single frame] and just see how they really are. 

WHICH BEGS THE QUESTION, WHAT WAS ANNE FLETCHER LIKE AS A DIRECTOR?

Anne comes from a long-long history of working as a choreographer. She brings that energy. And I think, really, what comedy is, is choreography. It really is. It’s hitting beats and timing. It’s all of those things. You can’t be in a bad mood around her - she’s like human Prozac. She’s an incredible woman. 

IS IT HARDER TO DO COMEDY THAN DRAMA?

The beginning of my career was in improv comedy. That’s why I first came to LA and it was actually always a little bit easier for me. Lately, though, I’m finding the reverse. I’m finding it a little more challenging, because it’s less forgiving. There’s a certain tone that’s established in a comedy early on. And you need to maintain that tone throughout. In a drama, there are many peaks and valleys. I find that a little bit easier to deal with. There’s less maintenance. 

YOU’RE CERTAINLY WORKING IN EVERY GENRE THESE DAYS.

I’ve been lucky… Lucky to be able to go from one to the other - knock on wood. That may change tomorrow, but right now I can kind of do a bunch of different things. 

YOU WERE ALSO NAMED THE ‘SEXIEST MAN ALIVE’ LAST YEAR-

Because I campaigned very hard (laughs)… Actually, I think I was something like the ‘third sexiest’ – the one no one remembers… It’s such a silly title. 

HOW DID YOU FEEL ABOUT IT?

Well, I mean it’s incredibly flattering.  It’s tough to work into every conversation I have with people, though (laughs)… I think that stuff’s a little bit silly, but it’s all in good fun, I guess. I mean it’s preferable to ‘Softest Man Alive’ or something like that (laughs). I’ll take it, you know. 

NEVERTHELESS, YOU’RE IN AMAZING SHAPE IN THIS FILM.

Because I had foolishly agreed to run in the New York City Marathon, which was several months after we finished. I was getting up at 4.30, 5 in the morning, in the bitter cold, to run five to ten miles, every day. It was pretty awful (laughs). But I was… The year before I’d said I would do it for Michael J. Fox, for his foundation, but I had to back out at the last minute. I just couldn’t cancel on him again.  

HOW DID THE MARATHON GO?

It was an amazing experience. But it’s not something I would rush out to do again. 
IN THE FILM, YOUR CHARACTER BREAKS FAMILY TRADITION BY LEAVING HOME TO PURSUE A LITERARY CAREER. HOW DID YOUR FAMILY REACT WHEN YOU LEFT CANADA TO BECOME AN ACTOR?

I come from a very testosterone fueled family. I mean, I have three older brothers. My dad was a cop. My brother is a cop… Honestly, I didn’t tell them I was even in LA until several months after I’d been here (laughs). And when I did, it was a gradual thing, basically. It took a while. But I think once you see results… I mean, it’s hard to deny that your kid is doing alright when you’re watching him on Entertainment Tonight. “Well, he must be making a living, at least.” So I think after a while it became something that was a little bit more acceptable to them.
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