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Production Information

EMMA ROBERTS (Nancy Drew, Aquamarine) stars in the comedy Wild Child as 16-year-old Poppy: a self-obsessed, incorrigible brat who lives a pampered life in her L.A. world.  Though she’s handed credit cards with unlimited balances and surrounded by countless hangers-on, Poppy can’t escape the mounting frustration she feels with her family situation.  And she makes sure that everyone knows it. 

After an over-the-top prank pushes her father, Gerry (AIDAN QUINN, television’s Canterbury’s Law, Dark Matter), one step too far, Poppy is shipped off to an English boarding school.  Finding herself in a foreign world of early curfews, stern matrons and mandatory lacrosse, the Malibu princess has finally met her match: a school of British girls who won’t tolerate her spoiled ways. 

 Under the watchful eye of the school’s headmistress, Mrs. Kingsley (NATASHA RICHARDSON, Evening, The White Countess), and surrounded by a new circle of friends, Poppy begrudgingly realizes her bad-girl behavior will only get her so far.  But just because she must grow into a fine young lady doesn’t mean this wild child won’t be spending every waking hour shaking up a very proper system… 

Joining Roberts, Richardson and Quinn in the comedy are SHIRLEY HENDERSON (Harry Potter series, Miss Pettigrew Lives for a Day) as the boarding school’s watchful matron; ALEX PETTYFER (Tom Brown’s School Days, Alex Rider: Operation Stormbreaker) as Poppy’s local distraction (and Mrs. Kingsley’s son), Freddie; and NICK FROST (Hot Fuzz, Shaun of the Dead) as the hairstylist who helps Poppy in her transformation, Mr. Christopher. 
Wild Child marks the directorial debut of NICK MOORE from a screenplay by LUCY DAHL (upcoming Girl of the Moment).  The film is produced by Working Title’s TIM BEVAN and ERIC FELLNER (Definitely, Maybe, Atonement) and DIANA PHILLIPS (Death at a Funeral, Alfie).  

The behind-the-scenes team includes director of photography CHRIS SEAGER (upcoming Chilled in Miami, The Merry Gentelman), production designer EVE STEWART (Becoming Jane, The Good Night), editor SIMON COZENS (The Last Legion, The Kovak Box) and costume designer JULIA CASTON (Sex and Death 101, What We Do Is Secret).  The music for Wild Child is by MICHAEL PRICE (upcoming 7 Lives, Agent Crush).  Working Title’s DEBRA HAYWARD (Nanny McPhee, Elizabeth: The Golden Age) and LIZA CHASIN (Definitely, Maybe, Atonement) serve as executive producers.

SYNOPSIS OF THE FILM

When 16-year-old Malibu princess Poppy (Emma Roberts) trashes her beach front home in order to “welcome” her dad’s (Aidan Quinn) new fiancée, he carries out a long-promised threat to send her away to boarding school in York, England.  There, she’ll finally learn the scholarship, fellowship and loyalty that have so far eluded her.  

Very much a fish out of water, Poppy gets off to a royal bad start at the Abbey Mount School for Girls.  She refuses to acknowledge the authority of snobbish and cruel Head Girl Harriet (GEORGIA KING) and makes an instant enemy of the fifth-generation Abbey Mount student.  She also fails to see the point in bonding with her schoolmates.  Why bother?  Poppy intends to be out of there and back to the beach in a few weeks anyway. 

Several of her roommates—Drippy (JUNO TEMPLE), Kiki (SOPHIE WU) and Josie (LINZEY CROCKER)—give Poppy the cold shoulder once her outrageous behavior starts costing them privileges.  But the most mature of the girls, Kate (KIMBERLY NIXON), extends an olive branch when Poppy confides that her mother died in a car accident five years ago and she’s been struggling since.  Naturally, the girls decide to help their wounded American sister get back home by aiding her in an expulsion.  

Let Operation Freedom begin.

When a series of audacious, humorous pranks doesn’t result in punishment from the school’s headmistress, Mrs. Kingsley (Natasha Richardson), the girls quickly realize they have to up the ante.  Kate suggests Poppy target Mrs. Kingsley’s son, Freddie (Alex Pettyfer).  The last girl caught snogging with him was sent packing. 

When Harriet discovers Poppy is making the moves on Freddie, she’s furious.  She’s always had a crush on him and (in her mind) is the rightful recipient of his affections.  As Poppy challenges all Harriet holds sacred, the queen bee begins a campaign of sabotage.  She has two intentions: leave Poppy friendless and Freddie-less. 

Meanwhile, to take her mind off her troubles, Poppy gets in the swing of school life.  When challenged by Mrs. Kingsley to make an effort, she launches into training the lacrosse team...American style.  Poppy begins to understand her new friends are genuine and truly care about her—versus the vapid hangers-on she left behind at her old high school.  All her efforts to leave the academy, particularly her flirtations with Freddie, make her realize that happiness at Abbey Mount might be in her grasp.

Furious at losing her power, Harriet forges emails that suggest Poppy has been using everyone for her own advantage—laughing at the idiocy of her new friends and the foolishness of Freddie.  All her mates are hurt and devastated by the lies.  Utterly forlorn, Poppy retreats to a quiet corner of the kitchen.  She sits in misery, nervously flicking her souvenir lighter.  Absorbed and unthinking, she lights a thread at the bottom of the kitchen curtains, and they accidentally alight.  Horrified, she quickly puts out the fire and runs from the scene, leaving her lighter behind. 

Though Poppy thinks she put out the fire, it has unfortunately been relit.  It spreads and chaos ensues throughout the school.  She confesses to Mrs. Kingsley and, after doing so, discovers a lacrosse team photo from 1977 and learns her mother both went to her school and was captain of the team.  Mrs. Kingsley has no choice but to propose her for expulsion before the school honor court, a trial by peers system.  Fortunately, Kate and the other girls have finally realized the emails were doctored and show up to support their close friend.  

During her interrogation of Poppy, Harriet accidentally trips up and reveals her own role in restarting the fire.  Poppy is found innocent and then leads her team to a triumphant lacrosse win.  While on holiday back home, a blissful Poppy and her newly happy dad relish the enjoyment Freddie and the girls find at their taste of the wild child’s world.  She realizes the value of her lessons at the Abbey Mount and understands she has finally become the young woman her mother dreamed she’d be.

ABOUT THE PRODUCTION

Two Generations of Bad Girls:

Wild Child is Born

Screenwriter Lucy Dahl based her script for Wild Child on two quite different eras in her life.  As a girl, she attended boarding school in England, and as an adult, she lived in Los Angeles and became the mother of teenage daughters.  As she observed the behavior of her children and their school friends, she grew fascinated by their culture...and the similarities of young women across generations.

When imagining Wild Child, Dahl drew from a difficult time in her life about which she is not so proud.  She relates, “I wrote the screenplay based on my antics when I was at school.  I did actually set my school on fire, and I was expelled.  I did have a real Mrs. Kingsley [the headmistress], and she was lovely.”  

Her mentor’s feelings toward Dahl changed the day she learned what happened.  Notes the screenwriter: “She was just so disappointed when she found out that I had done it.  I called my Dad the day afterwards—because we didn’t get caught right away—and I said, ‘Someone set fire to the school last night!’  My Dad called Mrs. Kingsley and said, ‘There’s a maniac in your school!  You’ve got to find her and get her out.’  He was a bit embarrassed when he found out it was me.”

Lucy was not the only Dahl in her family who was prone to acting up and upon whom the characters of Poppy and her clique were based.  As she recalls, “I wrote it when I had teenage daughters in L.A.  Girls at that age can be so horrible to each other.  I’ve seen it and been the mean girl myself, and when you get older you just think, ‘Girls, girls, girls...don’t do it!’”  Naturally, with all difficulty, there was humor to be found.

Working Title Films’ Tim Bevan and Eric Fellner responded to the coming-of-age tale and dark humor in Dahl’s script.  Offers Bevan, “Wild Child is a fun and fresh departure for us, being the first film we have made specifically for teenage girls.  We were drawn by Lucy’s sparky screenplay and the opportunity to show off the talents of a new emerging group of young actresses, led by Emma Roberts.”  

Bevan and Fellner asked producer Diana Phillips to work alongside them for the film.  As an American living in London and the mother of three daughters, Phillips had a solid understanding of the issues young girls faced as they grew up...and what it felt like to be a fish out of water.

Based on his longstanding relationship with Working Title, prolific editor Nick Moore was brought on to the project as a first-time director.  This was the next logical step for the man who had edited a string of commercial and critical hits—including Notting Hill (starring another famous Roberts), About a Boy, Love Actually and Nanny McPhee—for the studio.

As Phillips suggests, Moore’s reputation as an established romantic comedy editor made him a natural fit to helm his own film.  “Nick brings so much to the film from his perspective as an editor.  His reputation as an amazing editor, much deserved, really does show up in his plans and preparations for the shooting.”

With its comedy, heart and universal themes of growing up and loss, Wild Child’s script struck a chord for Moore.  He also saw in Dahl’s work an opportunity to create a film that would appeal to both American and British filmgoers, as well as audiences across the globe.  

The filmmaker liked the throughline of teenagers coming to terms with the people they are becoming.  He especially enjoyed Poppy’s arc of growing closer to her father again after her mother’s death devastated their family.  “There’s a good moral story in there,” Moore provides.  “Poppy wasn’t bad; she was a bit lost and needed to find herself.”  He admits, however, “I also like to be cheered up by movies; it’s important to send people away feeling positive.  If you’re crying a little and then a joke comes along, the joke’s all the better.  Or if you’re laughing and then there’s an emotional bit, it feels sweeter.”

With the script set and the director chosen, the filmmakers would begin the search for a spoiled Malibu princess and a band of girls brought in to her life to, alternately, tempt and save her.

Casting the Film

When it came to selecting the lead role of Poppy, it was important to find a young American actress who could play a self-obsessed, pampered southern California socialite, as well as convincingly carry off a gradual transformation into a considerate, fresh-faced English schoolgirl.  In popular teen actress Emma Roberts, Moore and the producers found the perfect blend.  With a resume that includes Unfabulous, a successful Nickelodeon television show about the trials of a teenage girl, as well as the big-screen adaptation of Nancy Drew and the comedy Aquamarine, Emma Roberts was just the young woman for the part.

Phillips says, “This movie wasn’t going be made unless the perfect Poppy was found, and Emma stood out as a movie star.  She was incredibly natural.  She’s a real professional and has had her own TV show for a few years.  It was the perfect movie for Emma at this stage in her career, and she’s proven to be incredible.”

For the performer, Poppy was the type of girl she’d often seen while working in Hollywood.  Roberts was delighted at the chance to take the fake-tanned, bleach-blonde brat on the journey from the comforts of her swank Malibu home to the perceived confines of an English boarding school.  The actress liked that Poppy, for the first time, would be forced to become accountable for her actions.  

Roberts offers: “When she first gets to England from L.A., Poppy is a spoiled L.A. girl who just doesn’t want to be bothered with anything; then she starts a transformation when she gets there.  She’s kind of mean but nice, deep down.  I loved the character and the story.  I have never played a character like Poppy before, so it was really cool to play someone different.”

Aidan Quinn was cast as Poppy’s long-beseiged father, Gerry.  After reading Dahl’s screenplay, the father of two girls knew he wanted audiences to not only laugh through the film, but also find the humanity he saw in it.  Quinn provides: “I hope the audience gets wrapped up in the emotions of the story and the feeling of what it is to be a teenager that’s troubled—then finds her way through it with friends, family and a degree of discipline and direction.” 

Asked to portray the glamorous, yet formidable, headmistress Mrs. Kingsley was British performer Natasha Richardson.  Too, Wild Child would not be the first time Richardson had worked with Quinn, her co-star in the critically-lauded adaptation of Margaret Atwood’s landmark “The Handmaid’s Tale.”   

Richardson wasn’t only impressed with the screenplay, she was keen to work with a first-time director who was receptive to the feedback that she and her fellow performers offered.  The actor enjoyed the fact that Moore married his skills as a seasoned editor with a receptiveness to input from cast and crew.  Indeed, Richardson felt those attributes contributed to the relaxed atmosphere on set and allowed for better comedic performances.

The students at Abbey Mount School for Girls are supervised by the diminutive but strict Matron, played by Scottish actress Shirley Henderson.  Poppy valiantly battles against Matron’s rules and finds herself head-to-head in a losing battle with the disciplinarian.

Henderson has spent much of the past decade as a boarding school student herself, though as a young girl who has been long-departed.  As the ghostly Moaning Myrtle in the Harry Potter film series, the actor was well familiar with the trials of filming academy life.  This production, however, reminded her of just what it felt like to be a student.  She recounts of her time in school, “I used to get in to a lot of trouble because I was very small and very young for my age.  I always used to stand up for myself and just quietly got through it.”   Just like Poppy, Henderson admits, “I wasn’t a fan of school; it wasn’t my favorite place to be, but I just put my head down and got on with it.”

Along with the adults in Poppy’s world, it was as important to find the correct ensemble of young British actresses to play alongside Roberts.  As her fellow classmates, they needed to be a group of girls that a young audience would identify with and believe would actually populate the academy.  

Director Moore says, “Finding the girls was tough.  These are parts for young girls, and so the actresses wouldn’t have necessarily had very much experience on screen.  The important thing for us was to make sure that there was a group that you believed.  We flew Emma over for a few days and had a whole bunch of girls try out.  We tried different combinations until we felt we had the best ensemble.”

The casting process led to the mates with whom Poppy begrudgingly shares a dormitory room.  Before becoming friends with them, the young American is the bane of existence to the mature Kate (Kimberly Nixon), easily flustered Drippy (Juno Temple), computer savy Kiki (Sophie Wu) and practical lacrosse player Josie (Linzey Crocker).  

Poppy’s arch nemesis, the Head Girl named Harriet, is played by Georgia King.  RUBY THOMAS and ELEANOR TURNER-MOSS portray her sidekicks, Jane and Charlotte.  Finally, RUSTY O’HARA was cast as Harriet’s much-abused school minion.

When it came to selecting the actor to play Poppy’s love interest, Mrs. Kingsley’s son Freddie, the production turned to Alex Pettyfer, star of the spy thriller Alex Rider: Operation Stormbreaker.  Pettyfer was chosen as the perfect young man to turn Poppy’s head.  Unfortunately, he also happens to be the object of Harriet’s unrequited affections.

Other staff include DAISY DONOVAN as the nice-but-naïve sports teacher, Miss Rees-Withers; Nick Frost as Poppy’s genius hairstylist, Mr. Christopher; JASON WATKINS as the incompetent French teacher, Mr. Nellist; and SELINA CADELL as the dizzy drama instructor, Miss Loughton.

On the other side of the pond, Poppy’s American friends and family were rounded out by LEXI AINSWORTH as her younger sister, Molly; SHELBY YOUNG as Poppy’s boyfriend stealing ex-best friend, Ruby; and JOHNNY PACAR as the former love of her life, Roddy.

Malibu to Hertfordshire: 

Shooting the Comedy

In order to create Poppy’s move from a Southern California high school to a British boarding school, filming crisscrossed England’s countryside, as well as the city of Los Angeles.  The shots of key interior scenes took place at Elstree Studios in Hertfordshire; Robin Hood’s Bay, near Whitby, North Yorkshire; and in the historic village of Haworth, situated at the edge of the Pennine Moors in West Yorkshire.  This region was made famous by authors who long ago documented the angst of young women—the prodigious Brontë sisters—and is now known as Brontë Country.  

In the center of Haworth on Main Street, the exteriors and interiors of local businesses were transformed to accommodate filming.  These included the vintage clothing and accessories shop The Souk, which became the charity shop where the girls rummage for fashions for the dance; the Rose & Co. Apothecary, which became the liquor store where Poppy charms her way into buying a few bottles; and Emma’s Eating Parlour, which became the site of Poppy’s transformation into a lovely brunette, Christopher’s Salon.

The majority of the exterior and interior school scenes were filmed at Cobham Hall in Kent, chosen as the setting for the fictional Abbey Mount School for Girls.  Today, Cobham Hall is an independent boarding and day school for young women.  It is steeped in history and set in 150 acres of Grade II-listed parkland in Kent.   

Dating back to the 12th century, Cobham Hall was given by Henry II to a French knight.  On two occasions, the manor house was visited by Elizabeth I, and Charles I spent a night of his honeymoon at Cobham.  Charles Dickens often passed through the park on his way from his home at Gad’s Hill Place to drink ale at the Leather Bottle Inn in Cobham village—frequently stopping to visit his friend, the Earl of Darnley.  The Hall has been home to everything from a priceless collection of old masters to recuperating Australian servicemen in the First World War.  

Roberts felt right at home on the storied grounds.  Her comfort level even allowed her to nod off while she was supposed to be faking rest during the shoot.  She laughingly recounts, “I actually fell asleep in one scene.  We were lying in bed and before I knew it, they were cueing everyone and said, ‘Linzey?’ and she had to wake up, then ‘Kim?’ and she had to wake up.  Then it was, ‘Emma?  Emma?  Emma?’  I just woke up and said, ‘What happened?  What happened?’  They knew I fell asleep so easily; it was so embarrassing.” 

The Honor Court where Poppy is given the chance to clear her name and key classroom scenes were filmed by director Moore and cinematographer Chris Seager at Balls Park in Hertfordshire.  The mansion, a building of great architectural interest and beauty, was erected by Sir John Harrison in 1640 during the reign of Charles I.  It is situated in more than 100 acres of parkland on the outskirts of the county town of Hertford.

A private residence in Malibu became the location for Poppy’s beachside home.  There, she would torture dad Gerry’s love, Rosemary, with an outrageous welcome to the family.  Additional Los Angeles filming took place at the landmark Fred Segal shops and in Paradise Cove.

All of the girls had the opportunity to bond during the rehearsal process when they learned how to play lacrosse and dance to a routine that involved krumping.  As producer Phillips recalls, “We were scared to death of the lacrosse, because not only did we not know anything about the game as filmmakers, not one of us had ever played it, and none of the girls were lacrosse players.  We were very conscious we needed to shoot it authentically and believably, so we went to the experts and did a lot of training with real lacrosse players.  In fact, the girls can play; they’ve all grasped it beautifully.”
****

Production wrapped, Nick Moore took off his director’s cap and headed to a place where he was very familiar: the editing bay, with Wild Child’s editor, Simon Cozens.  

While he had been advised not to “pre-cut” the film in his mind, he found that old habits die hard.  Of that shooting challenge, he reflects, “There were times when I thought, ‘I’m sure I’m not going to use this shot, except for that word.  Why don’t we just shoot that word?’  But you can’t; it’s not fair on the actors.  I remember being on set of a film I was cutting and there was an emotional scene on a wide shot.  Halfway through the dialogue, the director cut it and I thought, ‘Poor actress!’  I tried not to do that with my first film as a director.”

He needn’t have worried, as all the girls of Wild Child had quite a good experience in what was the first film for most.  Concludes Roberts of her time on the shoot: “It’s been really fun working with a U.K. cast and crew.  I’ve always wanted to visit England.  Everyone made fun of me though, because I say things differently,” she laughs.  “But they’re all coming to L.A., so then, we can make fun of them…”  

Universal Pictures Presents, in association with StudioCanal, a Working Title production: Emma Roberts, Natasha Richardson, Shirley Henderson, Alex Pettyfer and Aidan Quinn in Wild Child.  Casting is by Joanna Colbert and Fiona Weir.  The line producer is Alexandra Ferguson.  The music is by Michael Price; the costume designer is Julia Caston; the editor is Simon Cozens.  Wild Child’s production designer is Eve Stewart; the director of photography is Chris Seager, BSC.  The executive producers for the film are Liza Chasin and Debra Hayward.  Wild Child is produced by Tim Bevan, Eric Fellner and Diana Phillips.  The film is written by Lucy Dahl and directed by Nick Moore.  © 2008 Universal Studios  www.wildchildmovie.com 

ABOUT THE CAST

EMMA ROBERTS (Poppy), the 2007 ShoWest Female Star of Tomorrow, is next starring in Hotel for Dogs, opposite Academy Award® nominee Don Cheadle.  In the DreamWorks film, Roberts plays one of two orphaned street kids who convert an old, abandoned hotel into an elaborate fantastical place for dogs.  The film is directed by Thor Freudenthal and produced by Lauren Shuler Donner.  It is scheduled for release in 2009.

Roberts has recently completed the ensemble drama Lymelife, executive produced by Martin Scorsese and directed by Derick and Steven Martini.  In the story, work-shopped for the Sundance Film Festival Lab Series, she stars as a young Long Island Lolita in the late 70s, opposite Alec Baldwin and Rory Culkin.  

Roberts starred as Nancy Drew in a big-screen adaptation of the classic teenage detective for Warner Bros.  The film was directed by Andrew Fleming and produced by Jerry Weintraub.  Roberts’ performance was applauded by critics and featured prominently in numerous magazines, newspapers and television news programs across the world.   

Roberts’ breakout role was on the Nickelodeon hit-comedy series Unfabulous, created by Sue Rose.  It was one of the highest-rated “tween shows” during its three-year run.  The show resonated with millions of kids who related to the protagonist’s (Addie’s) life—a girl who dealt with the trials of growing up, fitting in and being popular by relaying her teen angst through writing music and singing songs.  

Seventeen-year-old Roberts has begun to make her mark in a short period of time.  After her very first audition, Roberts booked the role of Johnny Depp and Penelope Cruz’s daughter in Blow, which was directed by the late Ted Demme for New Line Cinema.  After the successful premiere of Unfabulous, Roberts starred in the Fox 2000 film Aquamarine.  Based on the Alice Hoffman novel of the same name, it is the story of two teen girls who discover a mermaid after their coastal town is ravaged by a hurricane.  The film was directed by Elizabeth Allen and produced by Susan Cartsonis.

Roberts has also been on the covers of Teen Vogue, Elle Girl, Teen magazine, ym, Sweet 16 and Girls’ Life.  Roberts has been profiled in Vanity Fair, Time, People and The New York Times, among others.  She has also served as the face for the legendary handbag maker Dooney & Bourke. 

While not acting, Roberts enjoys singing, swimming, volleyball, reading and playing with her friends.  She is originally from Rhinebeck, New York and now lives in Los Angeles with her mother Kelly Cunningham, stepfather Kelly Nickels and sister Grace.

Trained at the Central School of Speech and Drama, NATASHA RICHARDSON (Mrs. Kingsley) started her career at the West Yorkshire Playhouse in Leeds.  She has performed extensively on stage in roles including Helena in A Midsummer’s Night’s Dream and Ophelia in Hamlet at the Young Vic Theatre.  In 1986, Richardson was voted Most Promising Newcomer by the London Critics’ Circle for her performance as Nina in The Seagull, with Vanessa Redgrave and Jonathan Pryce.  In 1987, she played Tracey Lord in Richard Eyre’s musical High Society.  

Playing the title role in Anna Christie in 1992 at the Young Vic, Richardson was voted Best Actress in the London Drama Critics’ Poll.  She reprised the role in 1993 on Broadway at the Roundabout Theatre Company, opposite Liam Neeson, and was nominated for a Tony Award and a Drama Desk Award for Best Actress, and won a Theatre World Award for Outstanding Debut and the Outer Critics Circle Award for Outstanding Debut of an Actress.  For her performance as Sally Bowles in Sam Mendes’ and Rob Marshall’s production of Cabaret, she won the 1998 (Triple Crown) Tony, Outer Critics Circle and Drama Desk awards for Best Actress in a Musical. 

She then played Anna on Broadway in Patrick Marber’s Tony-nominated play Closer in 1999 and in 2003, played Ellida in Trevor Nunn’s production of The Lady From the Sea at the Almeida Theatre in London.  She played Blanche DuBois for the Roundabout Theatre’s revival of A Streetcar Named Desire on Broadway in 2005 (Outer Critics Circle Award nomination).

Some of her television credits include Henrik Ibsen’s Ghosts for the BBC, also starring Dame Judi Dench, Michael Gambon and Kenneth Branagh; the HBO miniseries Hostages, with Colin Firth; and the BBC film Suddenly, Last Summer, based on the play by Tennessee Williams, directed by Richard Eyre and costarring Maggie Smith.  In 1993, Richardson was nominated for a CableACE Award for her portrayal of Zelda Fitzgerald in the TNT movie Zelda, directed by Pat O’Connor and costarring Timothy Hutton.  In 2001, she starred as Ruth Gruber in the CBS miniseries Haven, based on Ms. Gruber’s book.

In 1987, Richardson made her feature-film debut in the role of Mary Shelley in Ken Russell’s Gothic.  Her performance caught the attention of director Paul Schrader, who cast her in her highly acclaimed title role in Patty Hearst.  Since then, Richardson has achieved notable success in such films as Pat O’Connor’s A Month in the Country and Roland Joffé’s Fat Man and Little Boy.  She then went on to win London’s Evening Standard Award for Best Actress of 1990 for her performance in Volker Schlöndorff’s The Handmaid’s Tale and Paul Schrader’s The Comfort of Strangers.  In 1994, she received the Best Actress Award at the Karlovy Vary International Film Festival for her lead role in Widows’ Peak, costarring Mia Farrow and Joan Plowright.  She costarred with Jodie Foster and Liam Neeson in Nell in 1995 and then in 1998, starred in Disney’s The Parent Trap, with Dennis Quaid and Lindsay Lohan.  Her films also include Blow Dry; Ethan Hawke’s Chelsea Walls; Waking Up in Reno, with Billy Bob Thornton; and Maid in Manhattan, with Jennifer Lopez and Ralph Fiennes.  

In 2005, Richardson starred with Sir Ian McKellen in Asylum, based on the Patrick McGrath novel adapted by Patrick Marber.  For her work in Asylum, she was nominated for Best Actress at the British Independent Film Awards 2005 and won London’s Evening Standard Award for Best Actress.  She also received an Achievement in Cinema Award for Acting at the Savannah Film Festival in October of 2005.  In 2005, Richardson starred in the title role of Merchant Ivory’s The White Countess, an original screenplay by Kazuo Ishiguro, opposite Ralph Fiennes.

Richardson was most recently seen in Evening for Focus Features, based upon the novel by Susan Minot with a screenplay by Michael Cunningham, directed by Lajos Koltai.  She is costarred with Claire Danes, Vanessa Redgrave, Toni Collette and Meryl Streep.

SHIRLEY HENDERSON (Matron) grew up in Fife in Scotland and studied at the Guildhall School of Music & Drama in London.  After graduating, she embarked upon a stage career that included spells at the National Theatre under the direction of Peter Hall, the Royal Court, the Traverse, Hampstead, the Citizens Theatre and, most recently, in Anna Weiss at the Whitehall Theatre under the direction of Michael Attenborough.   

Her first on-screen role saw her playing opposite Robert Carlyle in the popular television series Hamish Macbeth, which led to roles in Rob Roy and Trainspotting.  In 1999, Michael Winterbottom cast Henderson in his film Wonderland.  This sparked an ongoing relationship that continued with her performances in The Claim, 24 Hour Party People and A Cock and Bull Story.
Following her role in Mike Leigh’s Topsy-Turvy, Henderson attracted the first of many award nominations and wins.  These include a Scottish BAFTA for the highly acclaimed Frozen, for which she also won Best Actress at the Cherbourg-Octeville Festival of Irish & British Film (she is the only actress to have won this award twice—the second time for BAFTA-nominated American Cousins), a British Independent Film Award nomination for her portrayal of the feisty cook, Ella, in Frank Van Passel’s Villa des roses and the Best Actress Award at the Bordeaux Film Festival in 2003 for the quirky black comedy Wilbur Wants to Kill Himself.  She received a London Film Critics’ Circle nomination for her portrayal of emotionally traumatized Sally in the Irish success story Intermission and, in May 2003, was voted Best Actress at the Bowmore Scottish Screen Awards (the Scottish Oscars®).  
Henderson appeared as Bridget’s chardonnay-swilling sidekick, Jude, in Bridget Jones’s Diary and Bridget Jones: The Edge of Reason.  She also starred in acclaimed director Shane Meadows’ spaghetti western, Once Upon a Time in the Midlands, which was screened in the Directors’ Fortnight section of Cannes.  More recently, she starred in Marie Antoinette, directed by Sofia Coppola for Columbia Pictures and I Really Hate My Job, directed by Oliver Parker; she continues to appear in the Harry Potter films as the tragic Moaning Myrtle.

Other television work for Henderson includes the lavish BBC production Charles II: The Power & the Passion, The Taming of the Shrew, The Way We Live Now, Dirty Filthy Love, an episode of Doctor Who and, most recently, Wedding Belles, written by Irvine Welsh for Channel 4.  

Henderson was recently seen in the feature film Miss Pettigrew Lives for a Day, costarring opposite Frances McDormand.

In 2002, ALEX PETTYFER (Freddie) was cast in the title role of ITV’s film Tom Brown’s Schooldays, opposite Stephen Fry.  The success of his performance in this classic television film brought him to the attention of the author Anthony Horowitz and he was cast in the feature film adaptation of his novel “Stormbreaker,” as Alex Rider, the 14-year-old boy hired by MI6 to become a teenage superspy.  He starred opposite Stephen Fry, Ewan McGregor, Robbie Coltrane, Bill Nighy and Mickey Rourke.

A former child model, Pettyfer appeared in a number of high-profile campaigns for major brands, such as Gap, and has recently begun to model again as an adult.  He can currently be seen in the new Burberry campaign.

Born in Chicago, AIDAN QUINN (Gerry) started his acting career on the Chicago stage and went on to play the title role in a modern-day Hamlet, directed by Robert Falls.  In New York, he starred on Broadway in A Streetcar Named Desire and off-Broadway in Sam Shepard’s Fool for Love and Lie of the Mind.  More recently, he was seen off-Broadway in The Exonerated and Salome, directed by Estelle Parsons with Al Pacino.  He also performed The Exonerated at the Edinburgh Festival Fringe and in Dublin, and on London’s West End last year.

 
Quinn’s television credits include the groundbreaking AIDS drama An Early Frost, for which he was Emmy-nominated; HBO’s Perfect Witness, with Stockard Channing; A Private Matter, opposite Sissy Spacek; the highly rated Plainsong; See You in My Dreams, opposite Marcia Gay Harden, based on the short stories of Sam Shepard; and Convicted, for director Bille August.  Quinn also played the title character in NBC’s The Book of Daniel.  He most recently starred in HBO’s Bury My Heart at Wounded Knee.

 
Quinn has starred in more than 25 feature films, among them Desperately Seeking Susan, Stakeout, The Playboys, Avalon, Benny & Joon, The Mission, Legends of the Fall, Michael Collins, Looking for Richard, The Assignment, Music of the Heart and Songcatcher.  He was nominated for a Film Independent Spirit Award for Cavedweller.

 
Most recently, Quinn costarred with Meryl Streep in the independent feature Dark Matter, which premiered at the Sundance Film Festival in 2007.

 
In Ireland, Quinn produced and starred in This Is My Father, written and directed by his brother Paul and filmed by his brother Declan, an award-winning cinematographer.  He also costarred with Pierce Brosnan in Bruce Beresford’s Evelyn and starred in Song for a Raggy Boy (Sundance and Tribeca film festivals, 2003), for which he was nominated for Best Actor at the Irish Film and Television Awards.  He was also recently seen in his sister Marian’s film 32A.

ABOUT THE FILMMAKERS

NICK MOORE (Directed by) has had a long-standing relationship with Working Title Films, having edited the commercial and critical hits Notting Hill, About a Boy, Love Actually and Nanny McPhee.

His other credits as editor include the multi-award-winning The Full Monty, for director Peter Cattaneo, for which he received a BAFTA nomination; Little Man, for Keenen Ivory Wayans; Freedomland and Christmas With the Kranks, for Joe Roth; Along Came Polly, for John Hamburg; and David Leland’s The Land Girls.  The films he worked on as an assistant editor include Never Say Never Again, Empire of the Sun and Indiana Jones and the Last Crusade.
LUCY DAHL (Written by) has previously sold original screenplays to Working Title Films and Fox Searchlight.   She is currently adapting “Girl of the Moment” for Fox Atomic.

Wild Child is her first feature and is inspired by her own childhood experiences at boarding school, combined with her children’s teenage experiences in Los Angeles.

Dahl currently lives in Los Angeles with her husband, John LaViolette; her children Phoebe, 19 and Chloe, 17; her stepchildren Olivia, 16, and Lulu, 14; her dogs Topsy and Sherman; and her pet pig, Francis Bacon.

Working Title Films, co-chaired by TIM BEVAN and ERIC FELLNER (Produced by) since 1992, is Europe’s leading film production company, making movies that defy boundaries as well as demographics.

Founded in 1983, Working Title has made more than 85 films that have grossed over $4 billion worldwide.  Its films have won four Academy Awards® (for Tim Robbins’ Dead Man Walking, Joel and Ethan Coen’s Fargo and Shekhar Kapur’s Elizabeth), 26 BAFTA Awards and prestigious prizes at the Cannes and Berlin international film festivals.  Bevan and Fellner have been honored with two of the highest film awards given to British filmmakers—the Michael Balcon Award for Outstanding British Contribution to Cinema at the Orange British Academy Film Awards (2004) and the Alexander Walker Film Award at the Evening Standard British Film Awards.  They have both been given the title of CBE (commander of the British Empire).

Working Title enjoys continuing creative collaborations with filmmakers Richard Curtis, Stephen Daldry, Edgar Wright, Paul Greengrass, Joe Wright and the Coen brothers and actors Rowan Atkinson, Colin Firth, Hugh Grant and Emma Thompson, among others.  Its additional successes include Mike Newell’s Four Weddings and a Funeral; Richard Curtis’ Love Actually; Stephen Daldry’s Billy Elliot; Roger Michell’s Notting Hill; Mel Smith’s Bean; Sydney Pollack’s The Interpreter; Peter Howitt’s Johnny English; Joel and Ethan Coen’s The Hudsucker Proxy, The Big Lebowski and O Brother, Where Art Thou?; Chris and Paul Weitz’s About a Boy; both Bridget Jones movies (directed by Sharon Maguire and Beeban Kidron, respectively); Joe Wright’s Pride & Prejudice and Atonement; Kirk Jones’ Nanny McPhee; Edgar Wright’s Hot Fuzz and Shaun of the Dead; Paul Greengrass’ United 93; and Mark Mylod’s Ali G Indahouse. 

Recent releases include Shekhar Kapur’s Elizabeth: The Golden Age, starring Cate Blanchett, Clive Owen and Geoffrey Rush; Joe Wright’s Atonement, adapted from the book by Ian McEwan and starring James McAvoy, Keira Knightley and Romola Garai; Steve Bendelack’s Mr. Bean’s Holiday, starring Rowan Atkinson; Edgar Wright’s Hot Fuzz, starring Simon Pegg and Nick Frost; and Joe Carnahan’s Smokin’ Aces, starring Ryan Reynolds, Alicia Keys and Jeremy Piven; and Definitely, Maybe, a romantic comedy from Adam Brooks starring Ryan Reynolds, Abigail Breslin and Rachel Weisz.

The success of Billy Elliot on film has since been repeated as a musical on the London stage, where it has been running to packed houses since its opening in 2005.  Stephen Daldry and screenwriter Lee Hall reunited with Sir Elton John composing the songs.  The Olivier Award-winning production marked Working Title’s debut theatrical venture (co-produced with Old Vic Productions), and it has recently opened a second production to rave reviews in Sydney, Australia.


Working Title currently has six other films in postproduction—Beeban Kidron’s Hippie Hippie Shake, starring Cillian Murphy, Sienna Miller, Emma Booth and Max Minghella; Joel and Ethan Coen’s Burn After Reading, starring George Clooney, Brad Pitt, Frances McDormand and John Malkovich; Paul Greengrass’ untitled Green Zone thriller, starring Matt Damon; Kevin Macdonald’s State of Play, starring Russell Crowe, Ben Affleck, Rachel McAdams, Jason Bateman, Robin Wright Penn and Helen Mirren; Richard Curtis’ The Boat That Rocked, starring Bill Nighy and Nick Frost; and Joe Wright’s The Soloist, starring Jamie Foxx and Catherine Keener.

DIANA PHILLIPS (Produced by) is an American producer who now resides in London.  Most recently, she produced Death at a Funeral, directed by Franz Oz.  Prior to that, Phillips produced Paramount Pictures’ Alfie, starring Jude Law and Marisa Tomei and directed by Charles Shyer; Miramax Films’ and FilmFour’s Birthday Girl, written and directed by Jez Butterworth and starring Nicole Kidman and Ben Chaplin; and MTV’s first feature film, Joe’s Apartment, for David Geffen. 

For many years, Phillips collaborated with Abel Ferrara on such films as King of New York, starring Christopher Walken, and Dangerous Game, with Madonna and Harvey Keitel, as well as producing Ferrara’s Bad Lieutenant.  Phillips also produced Blue in the Face and Smoke (Miramax Films) for Wayne Wang, and Darnell Martin’s I Like It Like That for Columbia Pictures.  Phillips was also line producer on Carroll Ballard’s Wind for TriStar Pictures.

Between 1996 and 1999, she was executive in charge of production for Jim Henson’s Creature Shop.

Phillips has three children.

LIZA CHASIN (Executive Producer) has served as president of U.S. production at Working Title Films since 1996.  Most recently, Chasin served as executive producer on the critically acclaimed films Definitely, Maybe, directed by Adam Brooks and starring Ryan Reynolds, Isla Fisher and Abigail Breslin; Atonement, directed by Joe Wright and starring Keira Knightley and James McAvoy; Elizabeth: The Golden Age, directed by Shekhar Kapur and starring Cate Blanchett, Clive Owen and Geoffrey Rush; and the upcoming film Frost/Nixon, directed by Ron Howard.
Chasin recently executive produced Smokin’ Aces, directed by Joe Carnahan and starring Jeremy Piven, Ryan Reynolds, Ben Affleck, Alicia Keys, Ray Liotta and Andy Garcia; Catch a Fire, directed by Phillip Noyce and starring Derek Luke and Academy Award® winner Tim Robbins; and United 93, directed by Paul Greengrass.  She also executive produced the highly successful children’s film Nanny McPhee, starring Emma Thompson and Colin Firth, and the Academy Award®- and Golden Globe-nominated adaptation of the classic novel “Pride and Prejudice,” starring Keira Knightley.

Chasin served as co-producer on The Interpreter, starring Academy Award® winners Nicole Kidman and Sean Penn and directed by Academy Award® winner Sydney Pollack.  She executive produced the box-office success Bridget Jones: The Edge of Reason, starring Oscar® winner and Golden Globe nominee Renée Zellweger, Hugh Grant and Colin Firth.  Chasin served as producer on the international hit Wimbledon, starring Kirsten Dunst and Paul Bettany, and as executive producer on the highly acclaimed Thirteen, which won the Best Director slot at the Sundance Film Festival for Catherine Hardwicke and stars Holly Hunter (in an Oscar®-nominated performance) and Evan Rachel Wood.  She also co-produced Richard Curtis’ worldwide hit, the ensemble romantic comedy Love Actually. 

Over the past several years, Chasin has been involved in the development and production of such acclaimed films as Dead Man Walking, Fargo, Notting Hill and O Brother, Where Art Thou?  Chasin served as co-producer of About a Boy, directed by Chris Weitz and Paul Weitz, starring Hugh Grant, Toni Collette and Rachel Weisz, and Bridget Jones’s Diary, starring Renée Zellweger, and as executive producer of High Fidelity, starring John Cusack.  She also co-produced the Academy Award®- and Golden Globe-nominated critical success Elizabeth, starring Cate Blanchett.


A graduate of NYU’s Tisch School of the Arts, Chasin first joined Working Title Films in 1991 as director of development.  She was subsequently promoted to vice president of production and development, becoming the head of the company’s Los Angeles office, overseeing the company’s creative affairs in the U.S.  Prior to joining Working Title, Liza worked for several years in various capacities at New York-based production companies.

DEBRA HAYWARD (Executive Producer) serves as head of film for Working Title Films and is creatively responsible for the company’s entire slate of motion pictures in conjunction with her U.S. counterpart, Liza Chasin.

Hayward joined Working Title in 1989 as a producer’s assistant on such films as Fools of Fortune and Dakota Road and then moved to the development department, where she worked on such diverse films as 1991’s London Kills Me and 1993’s Map of the Human Heart.

Hayward serves as an executive producer on the upcoming film Frost/Nixon (directed by Ron Howard) and recently executive produced Elizabeth: The Golden Age (starring Cate Blanchett, Clive Owen and Geoffrey Rush), Atonement (the adaptation of Ian McEwan’s novel, starring Keira Knightley and James McAvoy), Pride & Prejudice (with Keira Knightley heading an impressive ensemble cast), Nanny McPhee (with Emma Thompson and Colin Firth), the romantic comedy Bridget Jones: The Edge of Reason and Wimbledon (starring Kirsten Dunst and Paul Bettany).  She served in the same capacity on the Phillip Noyce-directed political thriller Catch a Fire.

She also served as co-producer on the suspenseful thriller The Interpreter, starring Academy Award® winners Nicole Kidman and Sean Penn and directed by Oscar® winner Sydney Pollack.  Additional recent co-producer credits include Ned Kelly, starring Heath Ledger and Orlando Bloom; Richard Curtis’ worldwide hit Love Actually; the international hit Johnny English, starring Rowan Atkinson, Natalie Imbruglia and John Malkovich; and the award-winning About a Boy.  She also executive produced The Guru and 40 Days and 40 Nights.

Hayward’s additional co-producing credits include the worldwide smash Bridget Jones’s Diary, Captain Corelli’s Mandolin, the lauded Elizabeth, The Matchmaker and The Borrowers.  As a development executive, she was instrumental in helping to bring such films as Notting Hill, Plunkett & Macleane, French Kiss, Moonlight and Valentino, Panther, Four Weddings and a Funeral and Posse to the screen.  She also served as associate producer on Loch Ness.  

British director of photography CHRIS SEAGER, BSC (Director of Photography) began his journey in the movie industry with film school and the BBC TV film department. 

In his formative years as a cinematographer, Seager shot many critically acclaimed television documentaries.  His arena art film Scarfe by Scarfe, on the work of cartoonist Gerald Scarfe, won a BAFTA. 

He soon moved into telefilms, where he excelled in films like the BAFTA winner Skallagrigg, starring Bernard Hill, and the Prix Italia winner The Vampyr: A Soap Opera.

In 1994, having completed the shooting of John Schlesinger’s much applauded movie Cold Comfort Farm, starring Sir Ian McKellen, Kate Beckinsale and Rufus Sewell, Seager resigned from the BBC and became a freelance director of photography.

In 1996, Seager’s peers invited him to become a full member of the British Society of Cinematographers (BSC), and he is now an active member of the BSC board of governors.

Since he became a freelancer, his television credits have included celebrated period dramas A Dance to the Music of Time, starring Simon Russell Beale, James Purefoy and Miranda Richardson; Madame Bovary, starring Frances O’Connor, Hugh Bonneville and Hugh Dancy; Lorna Doone, starring Amelia Warner and Richard Coyle; The Way We Live Now, starring David Suchet; and The Young Visiters, starring Jim Broadbent and Hugh Laurie.  His credits also include commended contemporary dramas like Lenny Blue, starring Ray Winstone, and the Russian thriller Archangel, starring Daniel Craig.

Seager teamed up with director David Yates on three worldwide-award-winning TV dramas—the political thriller State of Play (starring David Morrissey, Bill Nighy, Kelly Macdonald, John Simm and James McAvoy), the brutally harrowing Sex Traffic (starring Anamaria Marinca) and the G8 summit-inspired The Girl in the Café (starring Bill Nighy, Ken Stott and Kelly Macdonald).  His cinematography on these three dramas has been acclaimed by his peers and critics alike and won him two BAFTAs, a Royal Television Society award and many other nominations around the world.  

His many international feature film credits have notably included Beautiful Thing; Fever Pitch, starring Colin Firth; the successful box-office horror flick White Noise, starring Michael Keaton, Deborah Kara Unger and Ian McNeice; the British action movie Alex Rider: Operation Stormbreaker, starring Alex Pettyfer and Ewan McGregor; the revenge thriller Straightheads, starring Gillian Anderson and Danny Dyer; and Paul Schrader’s intellectual political drama The Walker, starring Woody Harrelson, Lauren Bacall and Kristin Scott Thomas.

His recent credits have included Michael Keaton’s much anticipated directorial debut movie The Merry Gentleman, starring Keaton and Kelly Macdonald, and Gold Circle Films’ romantic comedy Chilled in Miami, starring Renée Zellweger and Harry Connick, Jr.

EVE STEWART (Production Designer) is a London-based production designer whose lasting association with British film luminaries including Mike Leigh, Guy Ritchie and Terry Gilliam has placed her at the forefront of British art cinema.

Recently, she provided production design for the Jane Austen biopic Becoming Jane; The Good Night, with actors Gwyneth Paltrow, Penélope Cruz, Simon Pegg and Danny DeVito; and director/writer/producer Kari Skogland’s upcoming Man on the Run.

Stewart has designed for six of Leigh’s films since 1990, when she created the thin man logo for his breakthrough Life Is Sweet feature.  Other production design credits include De-Lovely, for director/producer Irwin Winkler; Nicholas Nickleby, for writer/director Douglas McGrath; and Saving Grace, for director Nigel Cole.

In 2006, Stewart received an Emmy Award for Outstanding Art Direction for a Miniseries or Movie and a Best Production Design BAFTA nomination for her work on HBO’s Elizabeth I.  Her contribution to De-Lovely earned her a Golden Satellite Award for Best Art Direction in 2005, and she was nominated for a Best Art Direction Academy Award® in 1999 for Leigh’s lavishly detailed Gilbert and Sullivan biopic Topsy-Turvy.


Stewart also designs music promos for bands such as Snow Patrol and commercials for brands such as BMW, Nike and McDonald’s.

SIMON COZENS (Editor) grew up in Somerset and studied at the Polytechnic of Central London, where he graduated with a degree in film and photographic arts.  After a year traveling around Africa and making a short film on Super 8, he started working for a television/video production company and became an assistant to the in-house off-line editor.

Amongst his credits as an assistant film editor are Peter’s Friends, Much Ado About Nothing, The Remains of the Day, Saving Private Ryan, The Fifth Element, Twelve Monkeys, Spy Game, The World Is Not Enough, About a Boy, My House in Umbria and The Gathering Storm.
As an editor his feature film credits include The Last Legion, The Kovak Box, Niagara Motel, Spirit Trap and Some Things That Stay.

Costume designer JULIA CASTON’s (Costume Designer) feature film credits include Bigger Than the Sky, EuroTrip, Slap Her…She’s French, Idle Hands, Beautiful Joe, Boiler Room and Treasure Island.

Her work was recently seen on the big screen in Sex and Death 101 and What We Do Is Secret.

Amongst her extensive television credits are Day Break, Flirt, Commander in Chief, The Men’s Room, Off Centre, Daddio, If These Walls Could Talk 2 and Townies.

MICHAEL PRICE (Music by) has quickly become one of the U.K.’s most sought-after composers, music editors and arrangers.  Following a five-year period producing and programming on projects as diverse as X-Men and The Iron Giant, he has already scored six feature films, together with composing additional music for Alfonso Cuarón’s Children of Men and Edgar Wright’s Hot Fuzz.  His significant achievements as a music editor include Richard Curtis’ Love Actually, Peter Jackson’s The Lord of the Rings trilogy and Beeban Kidron’s Bridget Jones: The Edge of Reason. 

In 1996, after establishing a successful career as a composer for contemporary dance, he was invited by Michael Kamen to orchestrate and program electronic sounds for the Paramount Pictures movie Event Horizon.  This led to a long working relationship encompassing a number of film scores in London, Los Angeles and Prague, and concerts in Berlin, New York, San Francisco and Geneva.  Following the successful production of the score to Band of Brothers (HBO/Spielberg/Hanks), he was then approached to music edit on The Lord of the Rings: The Fellowship of the Ring for New Line Cinema.  He subsequently became lead music editor for the trilogy of The Lord of the Rings films, and also began a close relationship with Working Title on films such as Love Actually, Bridget Jones: The Edge of Reason and Nanny McPhee.

He has since established strong working relationships with both fellow composers, such as David Arnold, with whom he has written and arranged on a number of projects, and also directors such as Alfonso Cuarón for whom he has composed on three recent projects.  

—wild child—
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